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DKl i verden

Med syv institutter, tre indsatslande og pop-up-

aktiviteter i seks yderligere lande bestraeber vi

os pa at vaere taet pa verdens udvikling. Dér, hvor
kunst, kultur og viden virkelig kan ggre en forskel.

With seven institutes, three focus countries and
pop-up activities in an additional six countries, we
strive to be close to the world developments, right,
where art, culture and knowledge really do make
a difference.

Forside: Rapper

Alo Wala ved 3bningen
af DKI i New Delhi

i januar 2019.

Front cover: Rapper
Alo Wala at the opening
of DCI in New Delhi,
Jan. 2019.



7 institutter i Beijing, Bruxelles, New Delhi
(&bnet i 2019), Riga, Rio de Janeiro,

Skt. Petersborg og Warszawa.

3 indsatslande - Hviderusland, Tyrkiet
og Ukraine.

Pop-up-aktiviteter i Estland, Holland,
Litauen, Luxembourg, Tyskland

og Dstrig.

Hovedkontor i Kgbenhavn.

7 branches in Beijing, Brussels, New Delhi
(opened in 2019), Riga, Rio de Janeiro,
St. Petersburg and Warsaw.

3 focus countries - Belarus, Turkey

and Ukraine.

Pop-up activities in Estonia, Holland,
Lithuania, Luxembourg, Germany

and Austria.

Headquarters in Copenhagen.
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2018

| 2018 lykkedes det at fa de sidste aftaler
pa plads sdledes, at Dansk Kulturinstitut
kunne igangsaette den nye afdeling i
Indien. Det har laenge vaeret et gnske.

Vi vil vaere dér, hvor verden er i bevaegelse.

Dansk Kulturinstitut har en lang tradition for at
placere sine institutter, hvor de har mest strategisk
relevans. Det har betydet, at man gennem instituttets
historie har dbnet og lukket institutter Igbende.

| forste periode af instituttets historie fra 1940 til
1980 var man optaget af at genopbygge den mellem-
folkelige dialog i efterkrigstidens Vesteuropa. | denne
periode |& institutterne isaer i Storbritannien og Tysk-
land samt det gvrige Vesteuropa og USA. | takt med at
Den kolde krig foldede sig ud, blev institutter oprettet
i @steuropa og fik en betydelig rolle ved at skabe en
mellemfolkelig dialog mellem de fastlaste blokke. | det
nye artusind har instituttet bevaeget sig ind i en tredje
fase. Vaerdier, som vi ser som vaesentlige, er under pres
flere steder i verden, samtidig med at der i stigende
grad er behov for at fremme dialogen om feelles ud-
fordringer og Igsninger. Det har betydet, at DKI siden
2000 har abnet afdelinger i Rusland, Kina, Brasilien og
senest Indien.

| august 2018 blev Thomas Sehested ansat som insti-
tutleder og d. 19. januar 2019 blev instituttet abnet
af Statsminister Lars Lgkke Rasmussen og Carlsberg-
fondets bestyrelsesformand Flemming Besenbacher,
samt DKIs nye generalsekretaer Camilla Mordhorst.

Kulturinstituttet i Indien kommer til at deekke en ny
geografisk region og et land, der er pa vej til at have
en af verdens stgrste gkonomier og befolkningstal.
En udvikling, der ogsa kommer til at pavirke Danmark.

Sterre geografisk udbredelse

En made at udvide sit virkefelt pa er gennem opret-
telsen af nye institutter, men udbredelse sker ogsa
ved at have indsatsomrader, gennemfgre pop-up-
aktiviteter og alliere sig med sma og store partnere.
Her spiller det tvaerministerielle internationale kul-
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V/ generalsekretaer
Camilla Mordhorst og
bestyrelsesformand
Carsten Haurum

turpanel (IKP), det nordiske samarbejde og de gvrige
europaeiske partnere hver sin vigtige rolle.

Indsatsomrader og pop-up-aktiviteter

| 2018 forsatte DKI sine indsatser i Tyrkiet, Ukraine og
Hviderusland. For at kunne gennemfgre kulturpro-
jekter skal netvaerk opbygges, samarbejdspartnere
findes og projekter formuleres. De fgrste projekter
blev igangsat sidste ar, og mange flere er pa vej.

Ved siden af de egentlige indsatsomrader gennem-
fores ogsa kulturprojekter i landene omkring vores syv
institutter, der er placeret i Beijing, Bruxelles, New Delhi,
Riga, Rio de Janeiro, Skt. Petersborg og Warszawa.

| 2018 var der ogsa aktiviteter i Luxembourg, Holland,
Tyskland og @strig samt Estland og Litauen. | 2018
var det saerligt den store fejring af 100-aret for de
baltiske lande, som afstedkom en bred vifte af aktivi-
teter og arrangementer med kongelig deltagelse for
ministre og beslutningsdeltagere savel som unge

og gamle i de tre baltiske lande.

De fzelles internationale kulturindsatser

En anden made at udvide vores virkefelt pa er ved

at indgd i de feelles internationale kultursatsninger
som aftales i det tvaerministerielle internationale
kulturpanel (IKP) med deltagelse af flere store danske
kulturinstitutioner. | 2018 blev det aftalt, at Dansk
Kulturcenter i Beijing skulle varetage rollen som den
praktiske koordinator for Asien-indsatsen. Dialogen
mellem Dansk Kulturcenter og ambassaderne i Tokyo
og Seoul vil ske Igbende i forhold til den tveergdende
koordinering i 2019 og 2020. Vi ser meget frem til
det udvidede samarbejde i omradet. Ogsa i Belgien,
Baltikum, Rusland og Polen er vi indgaet som partner
i IKP's indsatsomrader.

Det nordiske samarbejde

De nordiske lande og Nordisk Ministerrad er vaesent-
lige samarbejdspartnere for DKI i hele verden, men
isaer i @stersgregionen og Nordvestrusland er der
saerlig stor interesse for at bygge bro og laere af
hinandens erfaringer. Hovedparten af projekterne
handler om social baeredygtighed, byudvikling og
feellesskaber samt erfaringsudveksling af kunstneriske



samarbejder og musikundervisningsmiljger. | fgrste del
af det nordiske-russiske projekt Waterfront (2015-16)
udviklede russiske og nordiske partnere kulturelle ak-
tiviteter med fokus pa at skabe viden om klimaforan-
dringerne i Nordeuropa og formidle denne nye viden til
unge i regionen. Af dette projekt er vokset Waterfront 2-
projektet, der har fokus pa byrum ved havnefronter og
sociale feellesskaber. Projektet blev igangsat under

De Nordiske Uger i Skt. Petersborg i oktober 2018

og vil forlgbe i 2018-2019. Projektet vil ogsa omfatte
aktiviteter i Sverige og Finland.

Med EU i verden

Efter fem ars malrettet arbejde lykkedes det i 2018 at
lande DKiIs fgrste store EU-projekt som lead partner.
Projektet UrbCulturalPlanning har et totalbudget

pa 17,6 mio.kr. og omfatter 14 partnere i otte lande i
@stersgregionen. Projektets sigte er at lgfte kapaciteten
i hele regionen til, at borgere, foreninger og officielle
myndigheder saetter sig sammen og anvender kultu-
relle metoder som nye veerktgjer for innovativ, social
byudvikling. Projektet gennemfgres i 2019-21.

| samme periode er DKI ogsa del af det interregionale
EU-projekt Creative Ports, som ledes af Goethe-Insti-
tuttet. Projektet handler om at styrke internationali-
seringen af de kreative erhverv i Dstersgregionen ved
at afprgve konkrete metoder og opbygge en feelles
portal af ressourcer og viden, de kan treekke pa fremad-
rettet. Projektet har et totalbudget pa 22,3 mio.kr,,
hvoraf 2 mio.kr. gar til vores del af programmet.

Kultur pa kanten

2018 blev ogsa aret, hvor instituttets generalse-
kretaer Michael Metz Mgrch takkede af. Han blev
aflgst af Camilla Mordhorst ved arets udgang.
Instituttet skylder Michael Metz Mgrch en stor tak
for hans indsats, ikke mindst i forhold til at taenke
DKl ind i nye og stgrre ssmmenhaenge. Michael
Metz Mgrch har utraetteligt arbejdet for, at DKl er
blevet en vaesentlig medspiller i sammenslutningen
af europaeiske kulturinstitutter, EUNIC, samt en
trovaerdig partner i EU-projektsammenhaenge.

| DKI tror vi p3, at veerdier som ytringsfrihed, demo-
krati, ligestilling, velfaerd, aktive borger, levende
byrum og en baeredygtig, klimavenlig innovation er
centrale vaerdier, Danmark har med sig ud i verden
til fremme af FN's verdensmal. Med mobil og fast
tilstedevaerelse pa tre kontinenter arbejder vi for

at saette dagsordner, stille spgrgsmal og dbne
diskussioner gennem kunst, kultur og viden. Dér pa
kanten, hvor den virkelig ggr en forskel.

Tak til en engageret organisation ude som hjemme,
tak til alle vores samarbejdspartnere, private som
offentlige, fonde som enkeltpersoner, og en szerlig
tak til vores royale protektor HKH Kronprinsesse
Mary.
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2018

In 2018 the final agreements were
secured for Danish Cultural Institute to
establish a new branch in India.

A long-cherished desire. We wish to be
where the world is in motion.

Danish Cultural Institute has a long tradition of setting
up branches, where they are strategically relevant. This
means that throughout the history of the Institute, we
have continuously opened and closed branches.
During the first, post-war period from 1940 to 1980,
the focus was on reconstructing the international
dialogue in western Europe. During this period, the
Institutes were based, in particularly in Great Britain
and Germany as well as in the rest of western Europe
and the US. Then, concurrently with the unfolding of
the Cold War, the Institute set up in the eastern Europe
and got to play a substantial role in creating an inter-
national dialogue between the deadlocked blocs.

In the new millennium, the Institute moved into a third
phase. Values, that are important to us, came under
pressure in several places around the world, and at the
same time there emerged a need to further the dialo-
gue on mutual challenges and solutions. Since 2000,
this has led to the opening of DCI branches in Russia,
China, Brazil and most recently in India.

In August 2018, Thomas Sehested was appointed
Director and on 19 January 2019 the Institute was
inaugurated by Prime Minister Lars Lgkke Rasmussen
and Chairman of the Carlsberg Foundation Flemming
Besenbacher, together with DCl's new Secretary
General, Camilla Mordhorst.

The Institute in India will cover a new geographic re-
gion and a country, that is on its way to having one of
the largest economies and populations in the world.
Its progress will also have an effect on Denmark.

Major geographic presence

One way to expand your sphere of operation is to
found new institutes, but expansion also happens by
having focus countries, where you can carry through
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Secretary General
Camilla Mordhorst and
Chairman of the Board
Carsten Haurum

pop-up activities and ally yourself with minor and ma-

jor partners. This is where the cross-ministerial interna-
tional panel for culture, Nordic cooperations and other
European partners each play an important role.

Focus countries and pop-up activities

In 2018 DCI continued its efforts in Turkey, Ukraine and
Belarus. In order to be able to carry through cultural
projects, you need to build up a network, find coope-
rating partners and define projects. The initial projects
were activated last year and many more will follow.

Besides the proper priority areas, we also undertake
cultural projects in the neighbouring countries of our
seven institutes, which are situated in Beijing, Brus-
sels, New Delhi, Riga, Rio de Janeiro, St. Petersburg
and Warsaw. In 2018 we ran additional activities in
Luxembourg, Holland, Germany and Austria together
with Estonia and Lithuania, and the huge centenary
celebrations in the three Baltic states brought a spread
of activities and arrangements with royal participation
for ministers and decision-makers as well as young and
older people.

Mutual international cultural efforts

Another way of expanding our operations is by being
part of the mutual international cultural efforts, that
are agreed on in the cross-ministerial International
Cultural Panel (ICP) which is participated in by several
of the major Danish cultural institutions. In 2018 it was
agreed on that the Danish Cultural Center in Beijing
should take care of the role as practical coordinator

of the Asia effort. The dialogue between Danish
Cultural Center and the embassies in Tokyo and Seoul
will happen continuously in relation to the transverse
coordination in 2019 and 2020. We are very much
looking forward to broadened cooperation in this area.
In both Belgium, the Baltics States, Russia and Poland
we have entered into cooperation and partnerships in
ICP’s priority areas.

Nordic cooperations

The Nordic countries and the Nordic Council of Mini-
sters are crucial cooperative partners for DCl all over
the world, but especially in the Baltic Sea region and
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the northwestern part of Russia, where there is an
exceptional interest in building bridges and lear-
ning about each other’s experiences. The majority

of the projects deal with social sustainability, urban
development and communities, as well as know-
ledge sharing on artistic collaborations and musical
learning environments. In the first part of the Rus-
sian-Nordic project Waterfront (2015-16), Russian
and nordic partners developed cultural activities
with focus on creating knowledge about climate
changes in Northern Europe and communicating the
new knowledge to young people in the region.

Out of this project has grown the Waterfront 2
project, which focuses on urban areas at waterfronts
and social communities. The project was launched

at Nordic Weeks in St. Petersburg, in October 2018,
and will be carried out in 2018-2019. It will include
activities in Sweden and Norway.

With EU in the world

After five years of consistent effort, we succeeded in
landing in 2018 DClI's first major EU project as lead
partner. The project UrbCulturalPlanning has a total
budget of 17.6 million DKK and includes 14 partners
in eight countries in the Baltic Sea region. The pur-
pose of the project is to promote the capacity in the
whole region for citizens, associations and official
authorities to work together on using cultural
methods as new tools for innovative social urban
development. The project is due to be accomplished
in 2019-21.

At the same time DCl is also part of the interregional
EU project Creative Ports, which is led by the Goethe
Institute. The project is about strengthening the in-
ternationalisation of creative businesses in the Baltic
Sea region by trying out concrete methods and cre-

ating a mutual portal site for resources and knowledge,
to use of in the future. The project has a total budget
of 22.3 million DKK, of which 2 million DKK goes to our
part of the programme.

Culture on the edge

At the end of 2018, the Institute's Secretary General
Michael Metz Mgrch stepped down to be replaced by
Camilla Mordhorst, who took over from 1 January 2019.
The Institute owes Michael Metz Mgrch a warm word
of thanks for his efforts, not least for thinking DCl into
new and larger contexts. Michael Metz Mgrch worked
assiduously to make the DCl a significant partner in the
network of European cultural institutes (EUNIC) as well
as a credible partner in EU project relations.

At DCI, we believe that values such as freedom of
speech, democracy, equal rights, welfare, active citi-
zenship, liveable urban spaces and sustainable, climate-
friendly innovation are key values, that Denmark brings
into the world to further the UN's Global Goals. With a
mobile and consistent presence on three continents
we work to set agendas, ask questions and open dis-
cussions through art, culture and knowledge. On the
edge, where it really does make a difference.

We would like to express our gratitude to a deeply in-
volved organisation, all our partners, private as public,
foundations as well as individuals, and a special thank
to our royal patron HRH Crown Princess Mary.
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Indien kommer

2018 blev aret, hvor vi endelig kunne indfri, hvad vi har
arbejdet pa sa laenge: Vi dbner et institut i Indien, der
blev muligt gennem en genergs donation fra Carlsberg-
fondet. Timingen for &bningen - der endte med at
blive i januar 2019 - var perfekt: | 2019 er det 70-aret
for oprettelse af diplomatiske relationer mellem
landene. Der er saledes gode grunde til at styrke vores
kulturelle og videnskabelige samarbejde.

Danmark har efter ar med anstrengte relationer til
Indien en ny position som en staerk samarbejdspartner.
Med Indiens voksende position i verden, en fabelagtig
kulturel diversitet og dynamik kan vi ikke vente med at
komme i gang under den samlende overskrift - “New
Encounters”.

Vi tror p3, at kultur har en enestaende evne til at skabe
forandring til det bedre. Derfor ser vi kultur som et
vigtigt element i den samlede danske tilstedevaerelse
i Indien. Vi er overbeviste om, at vores kulturudveks-
lingsprojekter kan skabe sendringer for de mange og
ikke de fa. Det er ambitigst, det kommer ikke til at ske
hurtigt og slet ikke af sig selv. Men for at kommuni-
kere at vi arbejder med et bredt kulturbegreb, har

vi identificeret fem temaer, som vi vil arbejde med:
Ressourcer og ressourcebevidsthed, uddannelse og
kreativitet, identitet, demokrati og ‘liveable cities'

Alle fem omrader inviterer kunstnere, taenkere, viden-
skabsfolk, erhvervsliv, politikere og embedsmaend til
at vaere med til at fremme centrale danske veerdier og
styrke og konkretisere FNs verdensmal. For det bety-
der noget, hvad Indiens mere end 1,35 mia. mennesker
ger, ogsa i Danmark.

India is coming

2018 was the year, where we were finally able to fulfil,
what we had worked on for so long: We are opening
an institute in India, enabled by a generous donation
by the Carlsberg Foundation. The timing of the open-
ing - in January 2019 - ended up being just perfect:
In 2019 we celebrate the 70th anniversary of the
establishment of diplomatic relations between our
two countries. Hence, we see only very good reasons
for strengthening our cultural and scientific collabo-
rations.

After years of strained relations with India, Denmark
now has a new position as a strong cooperative
partner.

With India’s improving standing in the world and the
fantastic cultural diversity and dynamics in mind,
we can hardly wait to get started with our activities
framed under the heading - “New Encounters”.

We believe, that culture has a unique power to create
change for the better. Culture is therefore an impor-
tant element in the overall Danish presence in India.
We are convinced that our cultural exchange projects
can generate change for the many and not only for
the minority. It is ambitious, it will not come quickly
and not all by itself. But in order to communicate that
we are working with a very broad notion of culture,
we have identified five themes for our work:
Resources and knowledge of resources, education
and creativity, identity, democracy and liveable cities.

All five areas invite artists, thinkers, scientists, the
business community and politicians to join forces

in promoting Danish values, to strengthen and give
concrete expression to UN Global Goals - because it
matters, what India’s more than 1,35 billion citizens
do, also to us in Denmark.

Director
Thomas Sehested
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100 ar og
stadigt unge

Estland, Letland og Litauen fyldte 100 ar i
2018. De tre unge lande rundede deres
skarpe hjgrne i en tid, hvor demokrati og
uafhaengighed ikke er sa selvindlysende,
som for bare fa ar siden.

Vi kan se tilbage pa en feelles historie, men ogsa pa et
ar med royalt besgg af Kronprinsparret og med nye
innovative tiltag, der griber langt ind i fremtiden.

100-ars fejringens rammeforteelling havde kreative
industrier i centrum med fokus pa baeredygtighed og
anvendelse af nordiske og baltiske erfaringer, ogsa i
Hviderusland og Ukraine. To flagskibsprojekter blev
iveerksat: TabFab Expansion og Film LT100.

TabFab Expansion

| trdd med Regeringens vaekstteams anbefalinger
blev DKls initiativ “TabFab Expansion” igangsat.
Centrum for den tre-arige indsats bliver det nye
kulturcenter TabFab - Rigas gamle tobaksfabrik, hvor
Danmark har taget initiativ til at udvikle en kreativ
inkubator i samarbejde med Letlands Kulturmini-
sterium og @konomiministerium.

Danske kreative virksomheder kan laere af lettiske
kompetencer inden for trae- og metalforarbejdning
og landets entreprenante virksomhedskultur, mens
Danmark kan inspirere letterne som digital frontlgber
med gunstige rammer for stgtte og uddannelse.

Som startskud for TabFab Expansion afholdt Dansk
Kulturinstitut og ambassaden konferencen “Crea-
tive Industries Matchmaking” 7.-8. december. Kon-
ferencen blev dbnet af HKH Kronprins Frederik og
den lettiske kulturminister Dace Melbarde. Kreative
kraefter blev matchet med producenter fra mgbel-
industrien, og den lettiske tegnestue NRJA blev of-
fentliggjort som vinder af den internationale arkitekt-
konkurrence for udformningen af TabFab.

Film LT100: born fortzeller deres egen historie
| den digitaliserede verdens konstante informations-
strem er det afggrende, at bgrn lzerer at taenke
selvstaendigt. Dette er tanken bag Film LT100,

100 years old
and still young

Estonia, Latvia and Lithuania turned 100
in 2018. The three young nations passed
a milestone in a time of doubt, concerning
democracy and independence, compared
to just a few years back.

We can look back at a shared history, and a year that
saw a visit by the Crown Prince couple and full of
innovative initiatives pointing towards the future.

The framework for the centenary centered on the
creative industries, focusing on sustainability and
putting Nordic and Baltic experiences to use, in
countries such as Belarus and Ukraine too. Two flag-
ship projects were launched: TabFab Expansion and
Film LT100.

TabFab

Echoing the recommendations of the Danish govern-
ment’'s growth team, “TabFab Expansion”, a DCl initia-
tive, was started. At the center of the three-year
effort is a new cultural hub, TabFab - Riga's former
tobacco factory - where Denmark has initiated the
development of a creative incubator in cooperation
with the Latvian ministries for culture and finances.

Danish creative businesses can learn from Latvian
skills in processing wood and metals and the entre-
preneurial corporate culture of the country . While
Denmark can inspire Latvians as a digital frontrunner
with an effective framework for financial support and
education.

Marking the start of TabFab Expansion, the DCl and
the Danish Embassy held the “Creative Industries
Matchmaking” conference on 7-8 December. The
conference was opened by HRH The Crown Prince
and the Latvian Minister for Culture, Dace Melbarde.
Creative forces were matched with manufacturers
from the furniture industry. The Latvian firm of archi-
tects NRJA was presented as the winner of the inter-
national architects’ competition for shaping TabFab.
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skabt af DKI i samarbejde med Lithuanian Film Center
og Litauens Kulturministerium.

Film LT100 er baseret pa metoder fra Det Danske
Filminstitut. Her kan bgrn og unge laere om produk-
tion og virkemidler pa en legende made ved brug af
tablets, som de kender fra hverdagen. Deres evner til
projekt- og samarbejde styrkes ved at vaere feelles

om et projekt med forskellige ansvarsomrader i en

proces, hvor opgaverne ikke kan besvares med enty-
dige svar. Film LT100 har et demokratisk tankeszet,
hvor alle far en stemme.

Projektet er implementeret i samarbejde med de
danske film- og undervisningseksperter Kasper B.
Olesen (Lommefilm) og Ditte Mejlhede. Et stort hold
litauiske lzerere er blevet undervist i metoderne,

og flere hundrede bgrn har allerede prgvet et Film
LT100 forlgb.

Director
Simon Drewsen Holmberg
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Estonia, Latvia and Lithuania
in numbers, 2018

Cultural projects
In 2018 the Institute has
arranged or co-operated in:

2 official visits in Riga:

Prime Minister Lars Lokke Rasmussen
Minister for Culture Mette Bock and
the Crown Prince couple

2 EU BSR Interreg project applications
in collaboration with headquarters:
UrbCultural Planning (lead partner)
and Creative Ports (both granted)

1 film festival in Minsk, Belarus
6 exhibitions

16 concerts

10 performances

62 filmscreenings at 12 events
1literature events

28 talks and workshops

13 lectures by DCI

Participants: 35,000

Other activities

15 visitor programmes
and 3 study tours
Web statistics

1,388 followers on social media
5,228 unique visitors to the website




Film LT100: Children tell their own history

In the constant stream of information that is the digi-
tised world, it is paramount that children are taught to
think independently. This is the idea behind Film LT100,
created by DCl in cooperation with the Lithuanian Film
Centre and the Latvian Ministry for Culture.

Film LT100 is based on methods developed by the
Danish Film Institute. Children and young people learn
about production and technical and narrative elements,
utilising tablets, which are familiar to them. Their skills
and capabilities for cooperative work on projects are
strengthened, by taking responsibility for different
aspects of a joint project, in a process with no clear-cut
answers. Film LT100 is democratic, letting all involved
voice their thoughts.

The project has been implemented in cooperation with
Kasper B. Olesen (Lommefilm) and Ditte Mejlhede,

Danish experts in film and education. A large team

of Lithuanian teachers has been taught the methods
and several hundred children have already tried a Film
LT100 course.
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10 ari Brasilien

| Brasilien fejrede DKI 10-ars jubilaeaum
med festivalen DANSKI!'BR i november
2018. Det blev en flot kulmination af
Kulturinstituttets arbejde i Brasilien gen-
nem det fgrste tiar og en Igftestang for
nye initiativer og arbejdet fremadrettet.

DANSK!BR

Tilskuertal pa 3.500, 83 siders presseklip og et medie
outreach pa over 11 mio. mennesker. Med festivalen
DANSKI!!BR er en platform for fremtidig kulturud-
veksling skabt, ikke mindst takket vaere stgtte fra de
danske virksomheder Christian Hansen A/S, Falck og
Harboe.

Hgjdepunktet var matchingen af det ombejlede band
BaianaSystem (BR) og producer Rumpistol (DK). Fgr
DANSKI!BR tilbragte Rumpistol nogle dage i Baiana-
Systems studie i Salvador, sa til deres feelles koncert
kunne 2.500 publikummer bl.a. danse til nye faelles
numre.

Den dansk/brasilianske danseforestilling “Crash”
spillede for fulde sale i Rio de Janeiro og fortsatte pa
turné til Sdo Paulo. Crash er udviklet af Uppercut
Danseteater i samarbejde med brasilianske dansere og
blev sat i sgen af DKI Brasilien i 2015.

Babettes Gaestebud blev omdrejningspunkt for en
multisensoriel oplevelse. Musikere fra Scenatet opfarte
Per Ngrgards musik fra filmen, kokken Simon Lau gen-
fortolkede Babettes middag og kulturcentret Cidade
das Artes’ kunstneriske leder, skuespiller Bel Kutner
lzeste uddrag af Karen Blixens novelle. 30-aret for
filmens Oscar blev ogsa fejret med visninger pa DKls
filmfestival CineKlap - Dinamarca em Foco i kulturcen-
tret Centro Cultura Banco do Brasil i Rio de Janeiro.

Akkompagneret af strygekvartetten Quarteto Camar-
go Guarnieri opfgrte akkordeonist Andreas Borregaard
Bent Sgrensens nye vaerk “Dancers and Disappearance”,
samt en velbesggt solokoncert. Samarbejdet fortsatte
ved SESC's kammermusikfestival i Sdo Paulo.

10 years in Brazil

In Brazil, DCI celebrated our 10-years
anniversary with the DANSKI!!BR festival
in November 2018. This was a great
culmination for the first decade of DCI
working in Brazil and a lever for new
initiatives and the work to come.

DANSK!'BR

With 3,500 people in the audience, 83 pages of press
and a media reach of more than 11 million, the festival
DANSKI!BR, established a platform for further cultural
exchange, not least thanks to support from Danish
companies Christian Hansen A/S, Falck and Harboe.

The climax was matching the much sought-after
band BaianaSystem (BR) and producer Rumpistol
(DK). Leading up to DANSK!'BR, Rumpistol spent
some days at BaianaSystem'’s studio in Salvador,

so at the joint concert an audience of 2,500 was able
to dance to new co-created music.

Danish/Brazilian dance performance Crash played in
front of packed halls in Rio and went on to Sao Paulo.
Crash has been developed by the Uppercut Dance
Theater in collaboration with Brazilian dancers and
was launched by DCI Brazil in 2015.

Babette’s Feast was the centre of a multisensory
experience. Musicians from Senatet performed

Per Ngrgard's music from the film, chef Simon Lau
reinterpreted Babettes dinner and the director of
Cidade das Arte, actress Bel Kutner, read excerpts
from Karen Blixen's short story. The 30-year anniver-
sary of the film winning an Oscar was also celebrated
by screenings at Cineklap - Dinamarca em Foco, the
DCI film festival at the cultural centre Centro Cultura
Banco do Brasil in Rio de Janeiro.

Accompanied by the string quartet Quarteto Ca-
margo Guarnieri, accordionist Andreas Borregaard
performed Bent Sgrensen’s new work “Dancers and
Disappearance”, as well as playing a well-attended
solo concert. The collaboration continued at the
SESC Chamber Music Festival in Sdo Paulo.
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Nordisk dialog og europzeiske perspektiver
Samfundsmaessige temaer og kulturelle veerdier er et
gennemgaende tema for DKIs indsats i Brasilien, bl.a.

i projektet Didlogos Nordicos. Dette tre-arige projekt
laves i samarbejde med de fire nordiske ambassader,
hvor DKI leder det kulturelle spor. 2018-temaet var
“Kgn og ligestilling”, og DKIs nordiske filmfestival

Ponte Nordica havde i ar dette som tema for program-
met. Foruden filmoplevelser i Rio de Janeiro og Curitiba,
bgd festivalen pa tre debatarrangementer.

Der blev ogsa skruet op for aktiviteterne i Rio de Janei-
ros EUNIC Cluster. Udover fejring af Europadagen for
ca. 7000 mennesker lanceredes "A Casa da Europa” pa
den store, internationale litteraturfestival FLIP i Paraty.
Santa Rita Kirken var stuvende fuld i to dage til debat-
programmet “50 ar siden maj 1968" med journalister,
forfattere, digtere og aktivister fra dengang og nu,

der debatterede emner, som er hgjaktuelle i dagens
Brasilien.

Nordic dialogue and European perspectives

Societal themes and cultural values are recurring
themes in DCl's efforts in Brazil, e.g. in the Didlogos
Nérdicos project. DCl is organising the cultural compo-
nents. The 2018 theme was "Gender and equal rights”,
which was shared by this year's edition of DCI's Nordic
film festival Ponte Nordica. Besides film experiences in
Rio de Janeiro and Curitiba, the festival included three
debates.

There was also heightened activity in the EUNIC
Cluster of Rio de Janeiro. Apart from celebrating
Europe Day with around 7,000 people, "A Casa da
Europa” was launched at FLIP, the big international
literary festival in Paraty. The debate programme

“50 years since May 1968’ involving journalists,
authors, poets and activists from then and now,
debating subjects which are highly relevant in today’s
Brazil, packed the Santa Rita church for 2 days.

Director
Maibrit Thomsen
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DCI in Brazil
in numbers, 2018

Cultural projects
In 2018 the Institute has
arranged or co-operated in:

19 concerts

9 dance performances

104 film screenings at 35 events
16 lectures/seminars

13 workshops

Participants: 19,560

Other activities

Danish-language classes:
355 lessons, 14 students

10 interviews/talks by DCI

Web statistics

6,637 followers on Facebook
820 on Instagram

11,012 unique visitors to the website
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Dialog og
diversitet

Der er naeppe mange steder pa kloden,
som i dag kan matche kinesiske stor-
byers tempo og kulturforbrug, og det
stopper ikke her.

Man rejser nu udenlands mere end alle andre, film-
industrien florerer, antallet af nye museer eksplo-
derer og de digitale platforme er nu blandt verdens
ferende. Samtidig er der dog ogsa tendenser til
stigende kontrol og gnsker om at begreense
udenlandsk indflydelse.

Dansk Kulturcenter (DCC) i Beijing er del af det krea-
tive og relativt frie kulturdistrikt 798 Art District
Vores program afprgver bevidst, hvor taest man som
fremmed aktgr kan engagere sig i vaesentlige dags-
ordener.

Et vigtigt eksempel her var en serie dialogarrange-
menter med titlen “Dignity & Diversity”, som vi til-
rettelagde sammen med Copenhagen Pride, Beijing
Gender og Beijing LGBT Center. Det var gribende
mgder pa det menneskelige plan, som for de danske
medvirkende tydeliggjorde, hvor beundringsvaerdigt
selvhjulpen og aktivistisk det kinesiske LGBT miljg
er i stand til agere. Institutionelt lagde samtalerne
kimen til en Kina deltagelse i World Games 2021 i
Kgbenhavn.

Lignende tematikker blev ansldet med Charlotte
Haslund Christensens videoinstallation “Hope & Fear”,
hvor mennesker i udvalgte lande udstiller deres hab
og frygt. Veerket fremstod over to maneder som et
input til unge kineseres laengsel efter andre identi-
fikationspunkter end de konventionelle rollemodeller,
der pa trods af samfundsudviklingen fortsat szetter
dagsordenen.

| samme kategori kan naevnes dobbeltudstillingen
"100% Copenhagen” og "23% Beijing” af Maja Nydal
Eriksen, der i personlige fortaellinger vender Kgben-
havns selvbillede som 'verdens lykkeligste by’ og det
kinesiske harmoni-begreb pa hovedet.

Dialogue and
diversity

You can find hardly any other places on
Earth right now that match the speed
and cultural consumption of the major
Chinese cities. And it doesn't stop there.

The Chinese are now traveling abroad more often
than any other nationality, the film industry is flour-
ishing, the number of new museums has exploded,
and Chinese digital platforms are among those
leading the world. Meanwhile, tendencies towards
further control and wishes of limiting foreign influ-
ences are showing.

The Danish Cultural Center (DCC) in Beijing is part of
the creative and relatively liberal 798 Art District.
Our programme deliberately tests how far you can
go as a foreign agent, when engaging with impor-
tant agendas.

An important example was a series of dialogue
events titled "Dignity & Diversity”, which we arran-
ged in cooperation with Copenhagen Pride, Beijing
Gender and Beijing LGBT Center. These meetings
were touching on a human level, and they made
clear for the Danish participants how admirably
independent and activistic the Chinese LGBT
community are able to operate. Institutionally, the
conversations laid the groundwork for Chinese par-
ticipation at the World Games 2021 in Copenhagen.

Similar themes were touched upon in Charlotte
Haslund-Christensen’s video installation “Hope

& Fear”, in which people from different countries
portrays their hopes and fears. For two months,
the work provided input for young Chinese people,
longing for markers for identification which differs
from the conventional role models, setting the
agenda in spite of societal development.

In the same category, Maja Nydal Eriksen’s double
exhibition “100% Copenhagen” and "23% Beijing”
bears mentioning, turning the image of Copen-
hagen as “the happiest city in the world” and the
Chinese notion of harmony on their heads, through
personal narratives.
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Kgbenhavn - Beijing

Kulturcentret var én af partnerne i Kgbenhavns
gaestebyprogram og i efteraret optog Beijing Design
Week programmet. Kulturcentret deltog med fokus pa
arkitektur, film, paedagogik og innovation. Deltagerne
var danske fagfolk og flere kinesiske og internationale
personligheder pa byplan- og arkitekturomradet.

HKH Kronprinsen, Kulturminister Mette Bock og Kgben-
havns Overborgmester Frank Jensen tegnede den
indledende fase, hvor vi blandt andet stod for den fgrste
udendgrs koncert i Beijing i seks ar med Den Sorte Skole
foran sm& 2.000 mennesker i 798 Art District, og den
internationale premiere pa Bille Augusts “Lykke Per”
med instruktgren som taler i Kulturcentret.

Director
Eric Messerschmidt
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DCC in China
in numbers, 2018

Cultural projects
In 2018 the DCC has
arranged or co-operated in:

13 exhibitions, hereof 7 in DCC

42 seminars / conferences, hereof 28 in DCC
18 concerts, hereof 8 in DCC

286 film screenings, hereof 161 in DCC

5 children’s events, hereof 3 in DCC

4 theatre performances

3 artist-in-residency

Participants: 462,000, of which 289,000 visitors
were visitors to DCC

Other activities
17 visits by delegations and institutions
among others Minister for Culture Mette Bock

2 study tours
Social media
1,286,900 readers of DCC's posts on Chinese

social medias (WeChat and Weibo).

850,000 followers of online streaming from
conferences and talks at the DCC




Copenhagen - Beijing

The DCC was a partner in Copenhagen'’s programme as
guest city for Beijing Design Week, which took up the
autumn programme. The DCC participated with a focus
on architecture, film, pedagogy and innovation. The par-
ticipants were Danish professionals and several Chinese

and international personalities within urban planning

and architecture.

m[
r‘ [ HRH The Crown Prince, Minister for Culture Mette Bock

_l ‘ Hi A and Lord Mayor of Copenhagen Frank Jensen put their

. 1 signature on the initial phase. The DCC arranged, for
example, the first open-air concert in Beijing in six years,
with Den Sorte Skole, in front of nearly 2,000 people
in the 798 Art District, and put on the international
premiere of Bille August’s “"A Fortunate Man" alongside”
a presentation by the director at the DCC.

© Maja Nydal Eriksen
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Lyrik, musik og
baeredygtigt
samarbejde

Nordic Weeks

DKls samarbejde med Nordisk Ministerrad og de
andre nordiske repraesentationer udmgntes i de arlige
Nordic Weeks, hvor de nordiske lande gar sammen
om at praesentere udvalgte emner som presseetik,
bgrns rettigheder, livsstil, bgrnelitteratur, tegneserier,
og nye komponister.

Waterfront 2: Neighbourhood & Community
Flagskibet for samarbejdet er det flerarige nordisk-
russiske projekt Waterfront, der tager udgangspunkt

i Skt. Petersborgs, Kgbenhavns, Oslos, Stockholms og
Helsinkis faelles beliggenhed ved @stersgen.
Projektet bergrer en lang raekke aspekter ved miljg- og
samfundsmaessig baeredygtighed, herunder byplan-
laegning, gkologi, tilgaengelighed, borgerinddragelse
og arkitektur/aestetik. Waterfront finder sted i sam-
arbejde med dygtige partnere, bl.a. det russiske
Institute for Street Art Explorations, og nyder god
lokal bevagenhed. Projektet er iszer rettet mod unge.

Under Nordic Weeks blev anden del af Waterfront
skudt i gang med et forum i Skt. Petersborg om byer
ved havnefronten. Et Open Call til Skt. Petersborg-
borgere med interesse for byudvikling var sendt

ud, og ud af 118 ansg@gere blev valgt 40, som skal
researche og udvikle projekter, der kan puste liv i fire
forskellige byomrader i Skt. Petersborg. Med maned-
lige sessioner med eksperter inden for forskellige fag-
omrader far projektets deltagere inspiration og
mulighed for at udveksle erfaringer.

Danske stemmer

| marts 2018 udkom Marina Tjurina-Oberlanders
russiske overszettelse af Inger Christensens to fgrste
digtsamlinger og blev praesenteret pa DKI. Marina
har ogsa oversat Sgren Ulrik Thomsens nyklassiker
‘Rystet spejl’ i samarbejde med den danske digter her
i Petersborg, oversaettelsen udkommer forhabentlig
til oktober 2019. Saledes findes to af de store, nyere
danske digtere i gode russiske udgaver. Vigtige byg-
gesten i den russiske opfattelse af dansk kultur.

Poetry, music
and sustainable
collaborations

Nordic Weeks

DClI's collaboration with the Nordic Council of
Ministers and other Nordic representatives is
implemented in the annual Nordic Weeks, where

the Nordic countries unite and present selected
topics such as press ethics, children’s rights, lifestyle,
children’s fiction, comic books or new composers.

Waterfront 2: Neighbourhood & Community

The flagship for the collaboration is the multi-
annual Nordic-Russian Waterfront project, which
takes the geographical proximity to St. Petersburg,
Copenhagen, Oslo, Stockholm and Helsinki as

its point of departure. The project references to
numerous aspects of environmental and societal
sustainability, including urban planning, ecology,
accessibility, involvement of citizens, architecture
and aesthetics. Waterfront takes place in collabora-
tion with skilled partners, among others the Institute
for Street Art Explorations and enjoys quite a bit of
local attention. The project is especially aimed at
young people.

The second part of the Waterfront project was
launched during Nordic Weeks 2018 with a forum in
St. Petersburg on waterfront cities. We announced an
open call to St. Petersburg citizens with an interest
in urban development, and out of 118 applicants, 40
were chosen to participate in the project, to research
and develop projects, that can breathe new life into
four different areas of St. Petersburg.

Through monthly sessions with experts within a
range of fields, the participants get inspired and are
provided the opportunity to exchange experiences.

Danish voices

In March the first Russian edition of two of Inger
Christensen's earliest poem collections came out,
translated by Marina Tjurina-Oberlander, and DCI
invited to a presention of the publication.
Additionally Marina has translated Sgren Ulrik
Thomsen's contemporary classics "Shaken Mirror”

DKI'S ARSBERETNING 2018 23



in collaboration with the Danish writer during his stay
in St. Petersburg. The translation is expected to be
published in October 2019.

Thus you can find excellent Russian editions of two of

the great modern Danish poets. They will be important

building blocks of the Russian perception of Danish
culture.

Director
Marie Tetzlaff
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DCIl in Russia

in numbers, 2018

Cultural projects
In 2018 the Institute has
arranged or co-operated in:

1 major Nordic-Russian project:

WATERFRONT 2: Neighbourhood &
Community

12 film screenings
30 concerts

13 literature events
12 exhibitions

11 workshops

17 radio/tv interviews

Participants: 9,500

Other activities

28 visitor programmes,
764 participants in total

28 talks/interviews by DCI

8 artists in residency in the Gagarin
flat (i.e. illustrator Mette Marcussen,
writer Erling Jepsen, photographer
Krass Clement , playwright Nikoline
Werdelin and the ceramists duo Anne
Flgche and Hans Vangsg).

Web statistics

1,600 followers on Facebook

500 on Instagram

1,100 on Vkontakte

6,312 unique visitors to the website
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Vaerdier til
debat

Mange spgrgmal om rettigheder er oppe at vende i
Polen i gjeblikket, bl.a. har spgrgsmal om ligestilling
og seksualoplysning fyldt meget i Polen, som har
den mest restriktive abortlovgivning i EU, og hvor
seksuallaeren er udfordret grundet kirkens steerke
indflydelse i samfundet. Med afsaet i disse omstaen-
digheder var instituttets samarbejde i 2018 med
Kvindekongressen i Polens naeststgrste by, Lodz,
meget aktuel.

Af udstillingsmaterialet til Seksualitetsundervisnin-
gens historie, sat sammen af DCC i Kina, produce-
rede vi en vandreudstilling, som i foraret 2018 blev
vist fgrste gang under Kvindekongressen. Den fik
god synlighed blandt kongressens 4.500 gaester og
omtalt af mange medier. Caroline Due og Kirstine
Marie Skjerning, der har veeret med til at lave den
seneste udgave af "Kvinde kend din krop” praesen-
terede den ikoniske kvinde-encyklopaedi og fortalte
om den indflydelse, bogen har haft pa det danske
samfund igennem arene. Desuden viste dokumen-
tarist Anna Elisabeth Jessen sine filmportreetter af
kvinder. Projektet skabte samarbejde med femini-
stiske polske NGO'er, som vi vil arbejde videre med

i de kommende ar.

Et andet aktuelt tema i Polen, som vi har til feelles, er
byers udvikling, arkitektur og hvordan man involverer
borgere i byplanlaagningen. Instituttet var med til at
skabe flere debatter, vaerksteder og udstillinger om
disse emner, fx ved udstillingerne:

"Home Sweet Home. Dansk Design for bgrn” i Poznan,
“City-Memory-Dialogue” i Gdansk og “Music.Design.
Form" i Szczecin formidlede danske arkitekter, kunst-
nere og undervisere danske erfaringer og perspekti-
ver. Bl.a. Kenneth Balfelt, Kerstin Bergendal, Malene
Abildgaard og Julie Dufour fra det kgbenhavnske
co-lab My Little Architect samt Trine Blicher Folmer
fra Studio Getto.

Alene udstillingen “"Home Sweet Home. Dansk Design
for bgrn” blev i Igbet af en uge oplevet af ca. 2.000
skolebgrn.

Ogsa mere traditionelle og leengerevarende samarbejds-
former blev sat i gang i 2018. | foraret indledte vi et

Debating
basic values

Many rights issues are currently under discussion

in Poland. Among others, questions of equality and
reproductive rights together with sex education get
a lot of attention in Poland, which has EU’s most
restrictive abortion laws, and where sex education is
challenged due to the strong influence of the church
in society. With this as a backdrop DCl's collaboration
in 2018 with the Women’s Congress in Lodz, the se-
cond largest city in Poland, was absolutely topical.

Out of the materials from the exhibition “The History
of Sexual Education”, originally put together by the
Danish Cultural Center in China, we produced a travel-
ling exhibition, which had it's first opening at the
Women’s Congress. Among the 4,500 visitors to the
congress the exhibition had very good exposure, and
was referred to in many media.

Caroline Due and Kirstine Marie Skjerning, two of the
editors behind the new edition of the Danish classic
“Kvinde kend din krop”, presented the iconic encyclo-
pedia on women and talked about the great influence
the book has historically had on Danish society.

In addition, the documentarist Anna Elisabeth Jessen
presented her film portraits of women. The whole
project founded a collaboration with Polish femini-
stic NGOs, which we will continue working with in

the coming years.

Other current themes in Poland, which we have in
common, are urban development, architecture and
how to involve citizens in urban planning. The insti-
tute was co-organiser of several debates, workshops
and exhibitions on these subjects. For instance at the
exhibitions:

“Home Sweet Home. Danish Design for Children”

in Poznan, "City-Memory-Dialogue” in Gdansk and
“Music.Design.Form” in Szczecin, Danish architects,
artists and educators set out Danish experiences and
perspectives. These included Kenneth Balfelt, Kerstin
Bergendal, Malene Abildgaard and Julie Dufour from
the Copenhagen co-lab My Little Architect plus Trine
Blicher Folmer from Studio Getto.

Within a week "Home Sweet Home. Danish Design for
Children” alone had been explored by around 2,000
school children.
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tre-arigt udvekslings- og samarbejdsprogram inden for
bgrneteater, og efter et polsk besgg pa Aprilfestivalen
deltog Teater Minsk, Sofie Krog Teater, Asterions Hus og
Teatergruppen Batida i teaterfestivalen Dziecinada i Wro-
claw.

| efteraret startede et tre-arigt udvekslingsprogram mellem
Nationalmuseet i Szczecin og Bornholms Kunstmuseum, der
abnede med en visning i Szczecin af en udstilling af dansk
kunst i 1850-1950erne fra Bornholms Kunstmuseums sam-
ling med Kulturinstituttet som partner.
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DCIl in Poland
in numbers, 2018

Cultural projects
In 2018 the Institute has
arranged or co-operated in:

7 literature and language events
11 performances and 8 concerts
16 film screenings, at 9 events

13 exhibitions, plus DCI's travelling
exhibitions at 10 venues

17 workshops and 1 seminar

13 talks and presentations
(8 at DCI)

Participants: 70,000

Other activities

15 Danish-language classes:
300 lessons, 90 students

11 interviews by DCI

Web statistics

3,975 followers on social medias
750 newsletter recipients
5,907 unique visitors to the website




More traditional and longlasting forms of collabora-
tion were also launched in 2018. In spring we started
a three-year exchange and co-operative programme
within children’s theatre, following a Polish visit to
Aprilfestival, Teater Minsk, Sofie Krog Teater, Asteri-
ons Hus and The Batida Theatre Company participa-
ted in the Festival Dziecinada in Wroclaw.

During fall, a triannial exchange programme between
the National Museum in Szczecin and Bornholm Art
Museum began. It launched with the opening in
Szczecin of an exhibition of Danish art from 1850-
1950s from Bornholm Art Museum's collection, with
DCl as partner.

Director
Boguslawa Sochanska
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Benelux
Germany

It pé strand | stor burkinitelt, rigtig gemt den
i stir med stav og sige: Du ikke g3 med * e

yurkini grand comme tente, cacher seins, cactilir culsses. Policier avec
raque dit : vous pas mettre burkini-tente




Unge kunstnere
pa vej

Beneluxlandene og Tyskland har staerke traditioner og
institutioner for kunst og kultur og et interesseret
publikum, der mgder talstaerkt op, ogsa for at se kunst-
nere, som de ikke kender i forvejen, udfolde sig inden
for eksperimenterende nye former.

Den mulighed har Dansk Kulturinstitut i Bruxelles i
2018 benyttet ved at bringe vaekstlaget af danske
kunstnere, forfattere og andre aktgrer frem.

Aspiring
artists

The Benelux countries and Germany have strong tra-
ditions and institutions within arts and culture and

a highly interested audience, that show up in large
numbers, also to experience artists, whose work they
don't know in advance and who express themselves
within experimentational new ways.

Danish Cultural Institute in Brussels has used this as an
opportunity to bring forward up-and-coming Danish
artists, writers and other players.

Som da Christina Hagen, forfatter, dramatiker og lyrik-
er, til stor applaus og megen latter sammen med andre
europzeiske, kvindelige digtere optradte for en udsolgt

Like when Christina Hagen - writer, playwright and
poet - was met with loud applause and laughter when

sal i BOZAR i Bruxelles med sine eksplicitte tekster om
hykleri i kgns- og indvandrerdebatten.

Og som da instruktgren, Malene Choi Jensen, fik
mulighed for at vise og praesentere sin fgrste film i
spillefilmslaengde, “The Return’, en blanding af doku-
mentar og spillefilm om at vende tilbage til Sydkorea
som adoptivbarn fra Vesten, pa Brussels International
Film Festival. Filmen vandt den europaeiske jurypris.

| starten af 2018 fik tre dygtige, yngre danske teg-
neserietegnere Karoline Stjernfelt, Adam O. og Ida
Felicia Noack mulighed for pa Tegneseriemuseet i
Bruxelles at mgde hollandske, franske og belgiske
tegneserieforlag.

Den grafiske forfatter Halfdan Pisket er en af dem, der
virkelig er brudt igennem internationalt.

| efteraret 2018 udstillede Pisket en serie linoleumssnit
inspireret af historien i sin prisvindende tegneserie
“Dansker-Trilogien” pa Muntpunts bibliotek.

Fortzellingen om Piskets fars rejse op gennem Europa,
og hvordan han finder en plads i et nyt samfund, stod
staerkt netop i Europas multikulturelle hovedstad.

she performed together with other European women
poets to a full house at BOZAR in Brussels with her
outspoken texts on hypocrisy in the debate on gender
and migration.

Or when film director Malene Choi Jensen got the
opportunity to present her first feature-length movie,
"The Return” at the Brussels International Film
Festival. The film is a mixture of documentary and
feature film and explores returning to South Korea as
an adoptee living in the West. The film won her the
European Jury Award.

At the beginning of 2018, three talented, younger
Danish comic artists Karoline Stjernfelt, Adam O. and
Ida Felicia Noack took part in an event at the Comic
Strip Centre in Brussels, where they met with Dutch,
French and Belgian comic book publishers.

Graphic writer Halfdan Pisket has reached an inter-
national turning point in his career. In autumn 2018,
Pisket exhibited a series of linocuts inspired by the
story from his award-winning graphic novel
"Dansker-Trilogy"” at Muntpunt Library.

The narrative of his father's travelling up through

Europe, and how he settles in a new society, was very
significant in the multi-cultural capital of Europe.
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DCI in Benelux and Germany
in numbers, 2018

Cultural projects
In 2018 the Institute has
arranged or co-operated in:

16 film screenings and 1 film instal-
lation

10 lectures, panel debates with Q& A
7 exhibitions of contemporary art

2 presentations of an exhibition on
Danish music

4 literature events

11 concerts

Participants: 16,900

Other activities

6 talks/interviews by DCI
5 visitor programmes

Web statistics

2,389 followers on Facebook
1,165 on Instagram
5,424 unique visits on website
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Det gode liv for born

Med sine 80 mio. indbyggere er Tyrkiet
en af Europas vigtigste naboer.

Men den usikre gkonomiske og politiske situation
pavirker samfundet og fglges med bekymring ude i
verden. Tyrkiet udggr derfor ogsa et oplagt sted for
DKI at engagere sig. DKis indsats i Tyrkiet vil isaer
fokusere pa demokrati og deltagelse. Et oplagt sted
at begynde er hos bgrn og unge dér, hvor fremtiden
former sig. | 2018 har vi derfor i taet samarbejde med
tyrkiske og danske kulturpartnere igangsat aktiviteter
i Istanbul om bgrnekultur, leg og deltagelse, og i 2019
udvides fokus med ligestilling, kvinder og kgn.

Skraldekunst, H.C. Andersen og perleplader gav store
smil pa bgrnekulturfestival

Sammen med Det Danske Generalkonsulat i Istanbul
var DKl i september veerter for bgrnekulturfestivalen
“Danimarka Cocuk Festivali”. Omkring 700 bgrn i alderen
6-14 ar og deres familier deltog i festivalen. Heraf ca.
300 bgrn fra bgrnehjem og fattige omrader i Istanbul,
som var szerligt inviteret til en dag, hvor bgrns kreativi-
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tet og muligheder for at skabe et godt liv var i centrum.
Den dansk-malaysiske billedkunstner Amir Zainorin
stod for workshops. Hele dagen boblede teltet af liv og
latter, og udenfor kunne bgrn og deres foraeldre kaste
sig ud i at leere at spille vikingespil. En tredje aktivitet
var oplaesninger af H.C. Andersen-eventyr, fremfgrt og
dramatiseret af den tyrkiske skuespiller Tuba Isik Eroglu
sammen med bgrnene.

Teater Minsk pa ATTA Festival

Det danske teaterkompagni Teater Minsk optradte sidst
pa aret pa den tyrkiske teaterfestival - ATTA Internatio-
nal Arts Festival for Children & Youth. Besgget var fgrste
del af et stgrre strategisk udvekslingsprojekt mellem
dansk og tyrkisk scenekunst og kulturliv.

Foruden at optraede syv gange med forestillingen
"Himmel” afholdt Teater Minsk flere workshops for
tyrkiske skuespil-studerende og internationale scene-
kunstaktgrer. Samarbejdet vil vaere med til at danne
fundamentet for en raekke co-produktioner, workshops
og turné i hhv. Danmark og Tyrkiet i Igbet af de kom-
mende ar.



A good life for children

With a population of almost 80 million children were from orphanages and poorer areas around
peop|e' Turkey is one of Europe's most Istanbul, and they were the special guests on a day cele-
imoortant neighbours brating children’s creativity and the pursuit of a good life.
P g . The Danish-Malaysian visual artist, Amir Zainorin, con-
ducted the workshops, and all day the tent buzzed with

However, the financial and political instability Turkey life and laughter, while outdoors children and parents
has witnessed over the past few years, continues to put their skills at Viking chess to the test.

affect society and foster apprehension for us and the Athird activity consisted of readings from Hans Christian
rest of the world. Therefore, Turkey forms a natural Andersen fairy-tales, performed and dramatised by the
focal point for DCI. Turkish actor, Tuba Isik Eroglu in union with the children.
DCl's engagement in Turkey focusses on democracy

and participation. A natural place to begin is with Theater Minsk at the ATTA Festival

children and young people, who will mould the future. The Danish theatre company, Theater Minsk, performed
In 2018, we initiated activities in Istanbul in close colla- at the end of the year at the Turkish theatre festival -
boration with Turkish and Danish cultural partners ATTA International Arts Festival for Children and Youth.
about children’s culture, games and participation, and The visit was the first part of a greater strategic

in 2019 we extend the focus to equality, women and development project between Danish and Turkish per-
gender. forming arts and cultural life.

Art from trash, Hans Christian Andersen and perler Apart from performing the show “Himmel” (Sky) seven
beads raised big smiles at children’s culture festival times, Theater Minsk arranged workshops for Turkish
Along with the Danish General Consulate in Istanbul, acting students and performing arts artists. The col-
DCI hosted the festival, Danimarka Gocuk Festivali, laboration has helped cement the basis for numerous
which was attended by around 700 children, aged co-productions, workshops and tours in Denmark and
6-14 years, and their families. About 300 of the Turkey, respectively, in the coming years.

Senior Advisor
Fusun Eriksen
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Unge ukrainerne
former fremtiden

DKl begyndte i 2018 at arbejde i
Ukraine. Med 44 mio. indbyggere er
landet blandt Europas stgrste lande
og det geografiske midtpunkt mellem
ost- og vesteuropa.

Isaer unge ukrainere har pa tveers af landet siden
Ukraines “2014 Revolution of dignity” promoveret et
nyt tankesaet, der sgger at fremme antikorruption,
borgerinvolvering og aktive lokalsamfund.

Samtidig har Ukraine en seaerlig udfordring i den gstlige
del af landet, der er centrum for konflikten mellem de
russisk-sindede og de ukrainsk-sindede.

Der er nok af udfordringer at tage fat pa og forholde sig
til. DKI har pa denne baggrund i 2018 besluttet at have
fokus pa 1) de unge, 2) den gstlige del af Ukraine og

3) de sakaldte "second tier” byer, der er de stgrre byer,
som ofte overses ift. landets stgrste byer, men som er
meget vigtige for Ukraine’s forandringsproces. Konkret
fokuserer DKI bl.a. pa Mariupol, der i dag er den stgrste
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by i det syd-gstlige Ukraine, beliggende lige ved "kon-
taktzonen” til den russisk-sindede del af Ukraine. Samt
byen Poltava, der ligger i den nordgstlige del af landet.

Vores samarbejder i Ukraine blev i 2018 startet med
flere indledende rejser til Kiev og til det gstlige Ukraine,
hvor DKI mgdtes med hen mod 30 ukrainske civilsam-
fundsorganisationer/NGOer, kulturelle aktgrer, samt
universiteter og lokale myndigheder. Det resulterede i
en omfattende rapport med anbefalinger til partner-
skabsudvikling og projekter i 2019-2020.

Men vi er allerede gaet i gang i det sm4, og i 2018 orga-
niserede DKI et oplaeg om cykelpolitik til det nationale
ukrainske cykelforum VELOFORUM i samarbejde med
Dansk Cyklistforbund. VELOFORUM samlede cykel-
NGOer, aktivister, byer, byplanlaaggere mfl.



Young Ukrainians are
shaping the future

In 2018, DCI started working in Ukraine.
With 44 million citizens, the country is
among the largest in Europe, and it is
the geographical link between Eastern
and Western Europe.

Since the 2014 “Revolution of Dignity” young Ukrainians
across the country especially have been developing
new ways of thinking, promoting anti-corruption,
citizen participation and active local communities.

In the eastern region, Ukraine has particularly tough
challenges, as it is at the centre of the conflict between
the Ukrainian-speaking and the Russian-speaking
populations.

There are a lot of challenges to manage. With this in
mind, in 2018 DCI decided to focus on 1) young people,
2) the eastern part of Ukraine and 3) the so-called
"second-tier” cities, large cities that are often over-
looked in favour of the biggest cities in the country,
but are extremely important for the Ukrainian process
of change.

Specifically, DCI focuses on Mariupol, which is current-
ly the largest city in south-eastern Ukraine, located
close to the “contact zone” with the Russian-affiliated
part of Ukraine, and also the city of Poltava in the
north-eastern region.

Our collaborative projects in Ukraine started in 2018
with several preparatory trips to Kiev and eastern
Ukraine, where DCI met with nearly 30 Ukrainian
NGOs, cultural stakeholders, as well as universities

and local authorities. This resulted in a comprehensive
feasibility study with recommendations for partnership
development and projects in 2019-2020.

Meanwhile we started out with a few smaller activities,
and in 2018 DCI organised a presentation for the na-
tional Ukrainian cycling forum VELOFORUM on Danish
cycling strategy in co-operation with the Danish
Cyclist’ Federation. VELOFORUM gathered together
cycling NGOs, activists, cities and urbanists.

Senior Advisor
Olaf Gerlach-Hansen




Kon og begeer i
Europas glemte land

Ytringsfriheden og den frie debat har
trange kar i Hviderusland, men gennem
filmmediet kan der skabes abninger for
kontroversielle temaer.

Under sloganet “Change The Angle” afholdtes for
fjerde gang den arlige nordisk-baltiske filmfestival
Northern Lights i Minsk. Her bidrog Dansk Kulturin-
stitut med to nyskabende film om kgn og seksualitet:
spillefilmen "En Frygtelig Kvinde” af Christian Tafdrup,
(2017) og dokumentaren "Venus. Let's talk about

sex” af Mette Carla Albrechtsen og Lea Glob (2016).
Filmene skaber pa hver sin made nye tankevaekkende
vinkler pa moderne kvinderoller.

"Venus. Let's talk about sex” blev praesenteret af pro-
ducenten Kirstine Barfod. Efter filmen var hun vaert for
en Q&A session og diskussion under titlen "Disarmed
Venus? A talk on how our desires are formed” - noget,
der ikke er normalt til diskussion i Hviderusland.
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Formalet med Northern Lights er at stgtte udviklingen
af Hvideruslands uafhaengige filmindustri samt at
praesentere det lokale publikum for danske, nordiske
og baltiske metoder inden for filmproduktion. Samtidig
har festivalen gennem sin tematiske ramme et staerkt
fokus pa at udfordre stereotyper inden for kontrover-
sielle emner i samfundet som identitet, kgn, selvvaerd,
frihed og meget mere.

Northern Lights er grundlagt af en gruppe kvinder
med den driftige producent Volia Chajkouskaya i
spidsen. Hun arbejder for at forbedre adgangen til
internationale produktioner og for at hgjne kvaliteten
af hviderussisk film.

DKis kontinuerlige stgtte til Northern Lights Filmfesti-
val er en del af indsatsen i lande uden for instituttets
faste repraesentationer, hvor det er vigtigt for Danmark
at bidrage til en udvikling. Festivalen stgttes af bl.a.
Nordisk Ministerrad.

Northern Lights 2018 havde et besggstal pa 5.000 og
bad pa 18 film fra ni lande samt otte brancheevents.



Gender and desire in the
forgotten country of Europe

Freedom of speech and free debate are
hampered in Belarus, but the medium of
film can allow controversial themes to
permeate.

Under the title “Change the Angle’, the fourth edition
of the Northern-Baltic film festival, Northern Lights,
took place in Minsk. The DCI contributed with two in-
novative films about gender and sexuality; the feature
film “A Horrible Woman" by Christian Tafdrup (2017)
and the documentary “Venus. Let's Talk About Sex” by
Mette Carla Albrechtsen and Lea Glob (2016). In their
own way, the films introduce thought-provoking per-
spectives on modern female roles. “Venus. Let's Talk
About Sex” was presented by the producer Kirstine
Barfod. After the film, she hosted a Q&A session and
initiated a discussion under the heading “Disarmed
Venus? A talk on how our desires are formed” - some-
thing that is not everyday practice in Belarus.

The purpose of Northern Lights is to support the
growth of Belarus' independent film industry as well

prg
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as to introduce local audiences to Danish, Nordic and
Baltic methods of film production. The framing theme
of the festival has also focused on challenging stereo-
types within controversial themes in society: identity,
gender, self-worth, liberty and much more.

Northern Lights was established by a group of women
with the entrepreneurial producer Volia Chajkouskaya
in charge. She works to improve access to international
productions and to increase the quality of Belarus
films.

DCl's continuous support of the Northern Lights Festi-
val is part of an undertaking with pop-up activities in
countries outside the official representations of the in-
stitute. The festival is supported by the Nordic Council
of Ministers and communicates the latest advances
within Nordic and Baltic film to promote insight and
new perspectives in our region.

In 2018, Northern Lights had 5,000 visitors and pre-
sented 18 films from nine countries as well as eight
industry events.
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Borgernes
egne byer

DKI fik i 2018 et gennembrud med stgrre
internationale projektsamarbejder, hvor
to EU-projekter blev godkendt.

UrbCultural Planning

DKl er lead partner i “UrbCultural Planning” i @stersg-
regionen, der har fokus pa at styrke kapaciteten i
@sterspomradet for borgerdreven social innovation

i udsatte lokalsamfund og bydele. Projektet omfatter
14 partnere og 36 associerede partnere fra otte lande:
Letland, Danmark, Norge, Finland, Litauen, Polen,
Sverige og Tyskland.

UrbCultural Planning er resultatet af 5 ars arbejde
gennem forberedende projektsamarbejder i regionen
med flere af de involverede partnere, saerligt projek-
tet Culturability BSR, med finansiel stgtte fra Nordisk
Ministerrad, har banet vejen.

UrbCultural Planning er delfinansieret af EU’s Interreg
Baltic Sea Region program og har et totalt budget pa
17,6 mio.kr.

Creative Ports

DKl er desuden partner i “Creative Ports”, som har
Goethe Instituttet i Tyskland som lead partner ogi alt
14 partnere. Formalet med projektet er at styrke inter-
nationalisering af de kreative erhverv i @stersg-
regionen.

Creative Ports er ogsa delfinansieret af EU's Interreg
Baltic Sea Region program og har et totalt budget pa
22,4 mio.kr.

Vi ser frem til at igangseette projekterne i 2019.

Citizens shaping
their own cities

In 2018 DCl achieved a breakthrough
in international collaborations in large-
scale projects, when two EU projects
got approval.

UrbCultural Planning

DCl is lead partner in the “UrbCultural Planning”
project in the Baltic Sea region, which focusses on
citizendriven social innovation in vulnerable cities.
The project frames 14 partners and 36 associated
partners from eight countries: Latvia, Denmark, Norway,
Finland, Lithuania, Poland, Sweden and Germany.
UrbCultural Planning is the result of five years' prepa-
ratory work, and projects in the region with several of
the involved partners, especially the project Cultura-
bility BSR, which was funded by Nordic Council of
Ministers, have helped pave the way.

UrbCultural Planning is partly funded by EU's Interreg
Baltic Sea Region programme with a total budget of
17,6 million DDK.

Creative Ports

DCl is also partner in the “Creative Ports” project,
which is led by the Goethe Institute in Germany and
has 14 partners in total. The purpose is to strengthen
internationalisation of creative businesses in the
Baltic Sea region.

Creative Ports is also partly funded by the EU’s Inter-

reg Baltic Sea region programme with a total budget
of 22,4 million DDK.

We look forward to launching the projects in 2019.
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DKl er grundlagt for
H vo rd a n at fremme mellem-
folkelig forstaelse
gennem kunst og
kultur.

Vi er med til at
bringe Danmark ud
i verden og verden
hjem til Danmark.

DCI was founded to
promote intercultural
understanding through
arts and culture.

We contribute to

bringing Denmark

out in the world

and bringing the world
... backto Denmark.

Med kultur og kunst

14% Markeds-

13°/o Andet fering af Danmark som
/ Other land / Promotion
of Denmark as

Vi arbejder med forskellige kulturelle og kreative greb,
acountry

og ofte tveerfagligt.

o .
17% udvikiing og We have different cultural and creative takes in our
(TP LS projects and these are often interdisciplinary.

kunst kult
27% Fremme af e

interkulturel dial / Development and
interkulturel dialog . o/ \7:
newal of Danish arts
/ Furthering of inter- renew 1Sh ar 21% Visual arts

. and culture
cultural dialogue

20% Music

29°/o Fremme af

kultureksport 19% Performing arts

/ Furthering of cultural
export

19% Film

17% Literature & publishing

11% Architecture

109 f i
DKI er medlem af Interna- DCl is a member of the 0% Craft & design

tional Kulturpanel (IKP), der International Culture Panel, 2% Research and development
er et samarbejdsforum for a Danish cross-ministerial
Danmarks kulturudveksling collaboration.

med udlandet.

1% Media, software & gaming

19% Other (visits, counselling etc.)
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SUNDHED
OGTRIVSEL

LIGESTILLING
MELLEM KONNENE

INDUSTRI, INNOVATION
0G INFRASTRUKTUR

1 ANSVARLIGT
FORBRUG
0G PRODUKTION

FNs verdensmal viser, at vi
deler grundlaeggende vaerdier.

Ved at udveksle lokale strategier

kan vi fremme globale veerdier.

UN Global Goals show that we

share basic values. By exchanging

local strategies we can encourage

global values.

Vi skaber forandring
gennem kultur og kunst

We create change
through culture and art

KVALITETS-
UDDANNELSE

RENTVAND
0G SANITET

0G BKONOMISK

1 B/REDYGTIGE BYER
0G LOKALSAMFUND

ale

13 osis

16 FRED, RETF/ERDIGHED 06
STARKEINSTITUTIONER

4

Y,

#1

Gennem et Open Call udvalgte vi 40 yngre
Skt. Petersborg-borgere med interesse for
byudvikling til at deltage i det nordisk-rus-
siske projekt Waterfront 2. Sammen med
eksperter udvikler de ideer til at puste nyt livi
byomraderne. - Verdensmal 11

#H2

Ifm. fejringen af Litauens 100 ars selvstaen-
dighed blev lanceret et uddannelsesinitiativ
om digital dannelse for bgrn og unge. Film
LT100 giver bgrn og unge et rum for at leere
om films og mediers virkemidler. Her far de
vaerktgjer til kritisk taenkning og deltagelse.
- Verdensmal 16

#3

| Beijing viste fotograf Maja Nydal Eriksen
viste udstillingen 100% Kgbenhavn, der
giver et alternativt billede af danskerne som
verdens lykkeligste. Et residency ophold i
Beijing gav samtidig mulighed for at inter-
viewe og fotografere mennesker i Dong-
cheng District og stille dem samme spgrg-
smal, som hun gjorde til kgbenhavnerne.
Det blev til udstillingen “23% Beijing".

- Verdensmal 3

#1

Through an Open Call 40 younger St. Peters-
burg citizens with an interest in urban develop-
ment got selected for the Nordic-Russian
Waterfront 2 project. Together with experts,
they develop ideas on how to breathe new life
into local urban areas of the city.

- Global Goal 11

#H2

As part of the celebration of Lithuania's
centenary an education initiative on digital
knowledge for children and youth was
launched. Film LT100 gives children and
young people a space for learning about the
effects of cinema and media, thereby pro-
viding them with tools for critical thinking
and participation. - Global Goal 16

#3

In Beijing Photographer Maja Nydal Eriksen
exhibited “100% Copenhagen”, which tells an
alternative story of the Danes as the world's
happiest people. Being the artist in residency
in Beijing gave her the opportunity to inter-
view and photograph people in the Dong-
cheng District and ask them similar questions
as she asked the Copenhageners. This work
became the “23% Beijing” exhibition.

- Global Goal 3
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Outreach
2018

600.000 deltog

i DKls 231 internationale
kulturprojekter.

| 2018 havde vi 163
radgivningsopgaver.

600.000 participated

in DCl's 231 international cultural
projects.

In 2018 we had 163 counselling
assignments.

Polen / Poland

70.000

deltagere / participants

In Warsaw, one of Inger
Christensen’s poems was
part of Wiersze w miescie
(Digte i byen), the Polish
literature festival, that
every year in April fills
cafés, libraries, bookstores
and open urban space of
Warsaw with European
poetry, to be explored and
enjoyed by around

1 million people.

Benelux og Tyskland
/ Benelux and Germany

16.900

deltagere / participants
Aquasonics undervands-
koncerter pa Mannheimer
Festival fik god omtale pa
den tyske tv-kanal ARD
Tagesschau, der har 9 mio.
seere.

600.000

100t

Tyrkiet / Turkey

3.900

deltagere / participants
Med teaterfestivalen

ATTAs billboard reklamer for
Teater Minsks forestillinger
fik vi fortalt om dansk
scenekunst til mange flere.
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24

visitor programmes/

study tours
artists in residence

745 / 157

language-course lessons
/ students

Kina / China

462.000

deltagere / participants
Kineserne er nysgerrige pa
dansk design og kunst-
handvaerk og udstillingen
The Art of The Chair fik fin
omtale i medierne, bl.a. i
den engelsksprogede China
Daily, der har et oplag pa
900.000 aviser.

De baltiske lande og
Hviderusland

/ The Baltic countries
and Belarus

35.000

deltagere / participants
The visit by the Crown
Prince couple in Rigain
December was men-
tioned by most Latvian
tv channels, including
LTV and Delfi.lv. to their
approximately 1,6 million

daily viewers.

Rusland / Russia

9.500

deltagere / participants
Institutleder Marie Tetzlaff
er ofte i russiske medier,
bl.a. pa tv-kanalen Kultura,
der har ca. 1 mio. seere.

Brasilien / Brazil

19.600

deltagere / participants
DCl’s 10-years anniversary
DANSKIBR was mentioned
favourably in the Brazilian
media. This included

O Globo, which devoted a
full page to the exhibition
on architect and urban
planner Jan Gehl to their
approximately 1,5 million
daily readers.

600.000
deltagere / participants

Men vi ndede meget laengere ud ...
But we have reached much further ...
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Effekt =

meget enig
/ highly agree

tilfredse
/ highly
satisfied

33%
enig / agree

Inspiration / inspiration

18%
tilfredse
/ satisfied

Radgivning / counselling

91% af de ad Spurgte danske Pa DKI gnsker vi at udvikle os som partner i danske
K /k | k internationale kultursamarbejder. Derfor evaluerer
unstnere/kulturaktg rer, vi arligt vores arbejde.
samt danske 0og internationale Evalueringen tegner et klart billede af, at vores
partnere har samlet set vaeret aktiviteter og radgivning giver gensidig inspiration
tilfred d h g g og skubber til vante tankesaet.
IHrrease medad, Nvoraan aeres
projekter har udviklet sig i

. At DCI we strive to develop as partner in Danish-inter-
samarbejde med DKI.

national cultural collaborations. Therefore, once a year
we evaluate our work. The results make it clear that
our activities and counselling foster mutual inspiration

91% of the interviewed and push mindsets.
Danish artists / cultural players,
and Danish and international
partners have overall been
satisfied with, how their
projects have developed in
collaboration with DCI.

46 DKI'S ARSBERETNING 2018



“I was positively surprised ".. hele den made kunsten

by the extreme friendliness gribes an pa i Kina idag

and the small amount of . _

bureaucracy and how easy er dybt inspirerende.

it was” Jeg fgler, at jeg er blevet
givet et nyt alfabet

kunstnerisk set ..”

Wiktoria Wiktorczyk,
Children’s theatre festival Dziecinada

Lin Utzon, kunsthandveaerker

“Vi havde en studietur for "...jeg kan konstastere, at flere
ca. 40 personer til Riga. danske kreative fra film- og

De lavede et flot program tv-branchen kom i kontakt med
og hjalp os hele vejen kinesiske kreative. Alle har faet
igennem forlgbet.” noget ud af det pa kontakt-

niveau ... "
Rikke Clausen, Gladsaxe Kommune

Thomas Gammeltoft,
Copenhagen Film Fond

“... Jeg har ogsa faet talt med
russere og faet mulighed for
endelig at forsta deres forhold

til politk, til deres historie og til “It's the second time we have

Vesteuropa - og faet svar pa worked with DCI. The partnership

tusind andre ting, der szetter livet has been smooth. We've been

i Danmark i perspektiv. ” successfully triangulating Danish
music groups to perform at

Nikoline Werdelin, dramatiker Brazilian cultural institutions”

Flavio de Abreu,
Scubidou Music
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Partnere

Dansk Kulturinstituts
aktiviteter sker alle med
genergs stgtte og med-
virken fra kunstnere,
kulturaktgrer, fonde og
samarbejdspartnere.
Tak til jer alle!

All of DCl's activities could
not happen without
generous support and
contributions from

artists, cultural players,
foundations and
cooperative partners.
Many thanks to you all!
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DET DANSKE

Sponsorer og samarbejdspartnere
/ sponsors and partners

Kulturministeriet - Slots- og kulturstyrelsen

- De danske ambassader i Ankara, Beijing,
Berlin, Brasilia, Bruxelles, Kiev, Luxembourg,
Moskva, New Delhi, Riga, Tallinn, Vilnius og
Warszawa - Statens Kunstfond - Interna-
tionalt Kulturpanel - Nordisk Ministerrad -
De nordiske repraesentationer - Innovation
Norway  Carlsbergfondet - Lego Group *
S.C. Van Fonden * Det Danske Filminstitut
og Cinemateket + Kronprins Frederiks og
Kronprinsesse Marys Fond - A.P. Mgller og
Hustru Chastine Mc-Kinney Mgllers Fond
til almene Formaal - Industriens Fond -
Wisti Fonden - Velux Fonden - Nordisk
Kulturfond - Det Obelske Familiefond -
Knud Hgjgaards Fond - Aage og Johanne
Louis-Hansen Fond - Carl Nielsen og
Anne Marie Carl-Nielsens Legat - Oticon
Fonden - Langgaard-fonden - Nordisk
Rad - Harboe Bryggeri/Bear Beer - Golden
Foods - Chr. Hansen - Falck « Prefeitura do
Rio de Janeiro - Prefeitura de Sao Paulo -
Cidade das Artes + SESC Avenida Paulista
- SESC Sao Carlos + SESC Sorocaba - SESC
Nacional - Escola SESC de Ensino Médio *
Letlands Kulturministerium - Litauens
Kulturministerium - Estlands Kulturmini-
sterium + EUNIC - Investment and Devel-
opment Agency of Latvia - Interreg Baltic
Sea Region - Priority Area Culture, EU's
@stersgstrategi * Northern Dimension
Partnership on Culture - Arkitektforenin-
gen - Baltic Sea Cultural Center Gdansk *
Heinrich Boll Foundation Schleswig-
Holstein - City Culture Institute Gdansk *
Projektgesellschaft Kiel-Gaarden GmbH

- Guldborgsund Kommune - Pomorskie
Voivodeship - City of Pori, Finland - Vilnius
Gediminas Technical University - Hogskolen
i Innlandet - Hogskolan i Skévde - Riga
Kommune - Rigas Stadsarkitekt - Gehl
Architects - DR - Latvijas Radio - Latvijas
Televizija - Letlands Nationalbibliotek

- Det Nationale Lettiske Filmcenter -

Det Litauiske Filmcenter - Det Estiske

CINEM

ABNIMOSTIDER: TIR-FRE 8

DANISH FILM INSTITUTE

M LR +SEM 12 F MAN LUKKET

Filminstitut - Baltic Center for Media
Excellence - Latvian Academy of Arts -
Latvian Academy of Culture - Latvian
Technical University - Aalborg Universitet
- Vilnius Kommune - Kulturmgdet Mors -
Have Kommunikation - Creative Business
Cup - Latvijas Koncerti - Great Guild Con-
cert Hall - Lithuanian National Philhar-
monic Society + Kaunas State Philhar-
monic Society * Kaunas 2022 European
Capital of Culture - Kaunas Kommune

- Holstebro Kulturhistoriske Museer -

M. K. Ciurlionis National Art Museum -
Metropolis - C:NTACT Teatret - Folkemg-
det Bornholm - Riga International Film
Festival - Northern Lights Film Festival
Minsk - Vilnius International Film Festival -
Skanu Mezs + Jewish Community of Latvia
- Vilnius State Jewish Museum - Off Off/
Produktion - Riga Conference - VSIA Riga
Circus - Nordic Days - Galerija Centrs *
National Gallery of Art Lithuania - LAMPA
Festival + Palidzesim.lv - Forum Theater
Estonia - Riga Photomonth + Lommefilm

- Children Film Days Riga * Riga Biennial
for Contemporary Art - Baltic Triennial for
Contemporary Art - Kino Pedalis -+ K.Suns
Riga + Open Place Film Festival - Mark
Rothko Art Center Daugavpils - Christian
IV Vokalensemble + Kuressaare Slot -
Kulturos Baras Kablys - Von Stricka Villa

- Erinevate Tubade Klubis + VEF Kulturas
Pils - Ziemelblasma * Fglieton - Den Gamle
By Aarhus - Esbjerg Ungdoms Symfoni-
orkester + Baltic Nordic Circus Network

+ CPH Stage - AFUK - NATO StratCom
Centre of Excellence - Splendid Palace -
Kanepes Kulturas Centrs - @st for Paradis
+ Dome of Visions * European art Cinema
Riga - Aristids + Herning Kommune -
Akademisk Rejsebureau - Demokratisk
Oplysningsforbund - Region Hovedsta-
den - Dansk Journalistforbund - Tgrring
Gymnasium - Erhvervsakademi Sjaelland -
Brugsforeningens Arbejdsgiverforening -
Sprogcenter Midt + Askov Hgjskole + Sino-
Danish University College - Det Danske
Handelskammer, Beijing * Kgbenhavns
Kommune - Nationalmuseet - Assitej
Danmark * Kgbenhavns Internationale
Teater - Den Danske Filmskole - Haslund
Film - Kgbenhavns Filmfond - Steen
Kgrner Studio - Urbanism and Societal
Changes, Kunstakademiets Arkitektskole
+ VisitDenmark + Wonderful Copenhagen
+ Gravity Board Games * Nordgreen Aps
- Fringe Festival, Beijing - Yijun Theatre

+ 798 Art Festival - Beijing Design Week

- 751 D-Park - Central Academy of Fine
Arts - Beijing LGBT Center - Yah Gallery

- National Centre for Performing Arts,
Beijing + Music Confucius Institute,
Kgbenhavn / Beijing - Destination Club



- Beijing Gender - UCCA Art Gallery -
Institute For Provocation - Scandinavian
Tourism Board + China Children Art Thea-
tre - China Film Co-Production Corpora-
tion + China Communication University

+ Beijing Film Academy - Tencent Video
Beijing Dance Academy, Beijing - Danish
Innovation Center, Shanghai - Art Shang-
hai, Shanghai - He Xiangning Museum of
Art, Shenzhen - Den polske Ambassade

i Danmark - EUNIC - Warszawa Kom-
mune - Biennale Warszawa - Den polske
ambassade i Danmark + Nationalmuseet
Szczecin + Bornholm Kunstmuseum -
Association of Polish Architects SARP
Warsaw + Warsaw Architecture Pavilion
Zodiak - Concordia Design Poznan *

My Little Architect - The Royal tazienki
Museum - Fotofestiwal £6dz + A-i-R Wro
+ Aarhus Billedkunstcenter Aabkc -
Aprilfestivalen - Teatercentrum - Teater-
festivalen Dziecinada - Teater Batida

« Teater Asterions Hus + Sofie Krogs
Teater - Teater Minsk - Big Book Festival
+ Musica Polonica Nova - Teenketanken
Transbaltic - Cultures Beyond Culture -
Teatr WARSawy - ADIT - PJATK - Kreati-
vitetscenter Targowa - Laznia Center for
Samtidskunst i Gdansk - Orkiestra Mu-
zyki Nowej - Kvindekongressen - Krakow
Photomonth - Bunkier Sztuki Krakéw -
Baltic Sea Culture Center i Gdansk *
DOKKT1 - Ngrrebro Bibliotek - T-Mobile
New Horizons International Film Festival
- MiastoMovie * Wroclaw Filmfond -
International Ochota Blues Festival *
Szczecin Filharmoni - Association af
Ukrainske Bibliotekarer, Kiev + Ukraines
Kulturministerium, Department of Inter-
national Cooperation, Kiev + Kommune-
biblioteker, Desnianskyi bydel, Kiev *
Kommunebilioteker, Warszawa - Cinema
in Sneakers + Cinemania Foundation -
Polish Literary Translators Association

- Teatr Guliwer - Skoler i Warszawa,
Piastéw, Szczucin, Murowana Goélina +
Kulturcenter i Miedzychéd - Kulturcenter
i Skarzysko-Kamienna - Polkowickie
Centrum Animagji - Gymnasier i hhv.
Sosnowiec og Konstancin - Norla - Ice-
landic Literature, Iceland - Kulturraadet,
Sverige - Finish Literature + goodbooks.
pl - Festival SESC de Musica de Camara -
Festival Musica Estranha - CCBB Rio de
Janeiro + Caixa Cultural Rio de Janeiro

+ Caixa Cultural Curitiba - USP - Centro
Carioca de Design + UFRJ + Laboratério
de Mobilidade - Mauricio Pacheco -
Camisa Preta Produgdes * Turbiani & Co.
Design & Branding * Bindmio Comuni-
cagao * Projact - Eggs Design - Festa
Literaria Internacional de Paraty - Festa
Literaria das Periferias -+ EUNIC Global -
EUNIC Rio - EUNIC S&o Paulo - Nucleo
Luz - Copenhagen Jazz Festival - Jazzhus
Dexter - Escola Livre de Danga da Maré -
BrincaCidade - LiveArt - SPOR Festi-

val - Valéria Bonafé - Biblioteca Mario

de Andrade - Museu das Belas Artes -
UN Women + UN Information Center -
Ancine - Muiraquita Filmes - Secretaria
de Educagao do Distrito Federal + Escola
Nacional de Administragdo Publica *
Congresso Nacional do Brasil - Copenha-
gen Institute for Future Studies, Latam -
Nucleo Audiovisual A¢ao da Cidadania -
FICINE - Pontifica Universidade Catodlica
do Rio de Janeiro - Vikings do Brasil

Flavia Biroli - Universidade de Brasilia
Cidade de Danca - Uppercut Danseteater
+ Scenatet - KAJA MANAGEMENT - Liva
Kreislere - Ecosil - SP Urbanismo - Pedra
Branca Empreendimentos Imobiliarios
Ltda - Ronni Kot Wenzell - St. Petersburg
State University - Herzen Pedagogical
University - Academy of Postgraduate -
Pedagogical Education - Glinka Choir Col-
lege - Mayakovsky Central Public Library -
Pushkin Central Children’s Library - Alvar
Aalto Library in Vyborg - Gatchina Palace
and Estate Museum + Museum of Anthro-
pology and Ethnography (the Kunstkam-
era) - Museum of Theatre and Music *
Tolstoy Museum in Moscow + ROSPHOTO
- Barents Bird Festival - PetroJazz Festival
- Sound Ways Festival - Message to Man
Festival - Street Art Institute - PRO ARTE
Foundation - Likhachev Foundation *
TASS News Agency - Nordic Consulates
General - Finland Institute - Delegation

of the European Union to Russia *

All About A - SLA - Rimsky-Korsakov
Conservatory * Moscow Institute of
International Relations « Palace for Youth
Creativity (Anichkov Palace) - Daniil Granin
Library - Hermitag e Museum - Dostoevsky
Museum - Stereoleto Festival - Imperial
Gardens of Russia Festival - Baltic House
Festival - Okhta Lab Cultural & Education-
al Space - Institute of Russian Literature
(the Pushkin House) - Echo Moskvy Radio
- SUE "Vodokanal of St. Petersburg” +
INOEKINO Film Company + Voobrajaemy
Kosmos Film Studio - St. Petersburg Com-
mittee for External Relations - Children’s
ombudsman in St. Petersburg - Louisiana
Literature - DR Koncerthuset - Northern
Dimension Forum - Bozar - Centre for
Fine Arts - Museum Dhondt-Dhaenens

+ MuntPunt - Rued Langgaard Festival *
Rued Langgaard Udgaven - Universitat fur
darstellende Kunst Wien - Nationaltheater
Mannheim - BRIFF - Brussels International
Film Festival, - Bibliothéque du Centre
Woluwe-Saint-Pierre - Belgian Comic Strip
Center * Flanders Arts Institute + De Appel
+ Passa Porta House for Literature + Use-
domer Musikfestival - Nijmegen Go Short
International Film Festival - Nordische
Filmtage Lubeck - Maison CFC - Botanique
- Goethe-Institut Danemark - Highlands
from the Lowlands Festival - Institut
Francais Danemark + Konzerthaus Wien -
KVS - Lumiere - Kgbenhavns Universitet

+ Ghent University - Dacapo-Edition S +
EUNIC Brussels

Danske kunstnere / Danish artists

Arkitektur / architecture
Trine Blicher Folmer
Tina Saabye

Mike Lippert

Mads Jensen Mgller
Mette Skjold

Anders Lendager
Morten Holm

Frederik Thauber

Jan Gehl

Kunsthandvaerk+design / Craft+design
Arne Kvorning

Malene Abildgaard

Julie Dufour

Kenneth Balfelt

Kerstin Bergendal
Per Weiss

Film

Max Kestner

Maria Bjerregaard

Per Damgaard Hansen
Anna Maria Helgadottir
Emile Gignoux

Jakob Cedergren

Adam Price

Anders Palm Olesen
Simone Andrea Gottschau
Malene Choi Jensen
Sakaris Stoéra

Kirstine Barfod

Kasper B. Olesen

Lisbeth van Deurs

Bille August

Thomas Gammeltoft
Michael Haslund Christensen
Marianne Slot

Elliot Hove DI

Media, software, gaming
Bjarne Schilling

Kristin Terp Jensen

John Frglich

Lisbeth Jessen

Jens Lenler

Litteratur og udgivelse /
literature and publishing
Christian Lund

Karoline Stjernfelt

Lise Ngrgaard

Nikoline Werdelin

Ole Bjerg

Sgren Ulrik Thomsen
Kristina Stoltz

Sara Hauge

Adam O

Ida Felicia Noack
Karoline Stjernfelt
Mikkel @rsted Sauzet
Anne-Louise Bosmans
Carsten Jensen
Christina Hagen

Dorthe Nors

Cindy Lynn Brown
Thgger Jensen

Inger Marianne Larsen
Sgren Jessen

Anne Sofie Hammer
Lana Hansen

Jimbut Jun Feng

Kaspar Colling Nielsen
Astrid Saalbach
Peter-Clement Woetmann
Niels Hav

Musik / music

Anders Koppel

Bent Sgrensen

Katrine Gislinge

Bjarke Mogensen

Lars Mgller

Lydmor

Kgbenhavns Drengekor
Esbjerg Ensemble
Anders Mogensen

Carl Winther

Jakob Kullberg
Christine Pryn
Copenhagen Slim Band
Alex Jgnsson Trio
AquaSonic

Berit Johansen Tange
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Concerto Copenhagen

The Hartmann Quintet (DK/BEL)

Gitte Haenning

Christian IV Vokalensemble
Christian Skjgdt

Liima

Kenneth Dahl Knudsen
Christian Frank

Gudrun Holck

Thomas Sandberg
Marie-Louise Buch

Oliver Nehammer
Scandinavian Guitar Duo
Musikkonservatoriets Blaeser-
ensemble

Den Sorte Skole

Ida Duelund

Anders Bach

Kristian Blak

Mariyah

Ronnie Kot Percussion Group (DK/

BRA)

Kopenhagen Laptop Orchestra
Niclas Campagnol

Christina Von Bulow

Morten Ankarfeldt

Scenatet

Jens "Rumpistol” Christiansen
Andreas Borregaard

Kat Jarby

Billedkunst / visual art
Krass Clement

Mette Marcussen

Sofie Adelsparre

Sophie loannou Gjerding
Ditte Ejlerskov

Anna Krogh

Rune Peitersen

Anna Bak

Halfdan Pisket

Jacob Aue Sobol

John Kgrner

Miriam Wistreich

Stine Marie Jacobsen
Mormor

Adam Christensen
Steffen Kloster Poulsen
Maja Eriksen

Bjgrn Ngrgaard

Lin Utzon

Peter Callesen

Cecilie Waagner Falkenstrgm
Thomas Dambo
Charlotte Haslund-Christensen
Vestas

Olafur Eliasson

Maria Lund

Jacob Remin

Scenekunst / performing arts
Mathias Madsen Munch
Paolo Nani

Ina-Miriam Rosenbaum
Henrik Goldschmidt

Anders Singh Vesterdahl

Gritt Uldall-Jessen

Teater Minsk

Lene Skytt Rasmussen

Johan Sarauw

Body Rhythm Factory
Uppercut Danseteater/CRASH
(DK/BRA)
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Henrik Vestergaard (Live Art)
Asterions Teater

Sofie Krogs Teater

Batida

Mad og gastronomi /
food and gastronomy
Kamille Plon Santos

Simon Lau Cederholm

Forskning og udvikling /
research and development
Anette Faye Jacobsen
Anne Middelboe Christensen
Marianne Stidsen
Margrethe Floryan

Morten Hahn-Pedersen
Nina Christensen

Orla Madsen

Peter Thiesen

Christoffer Bruun

Jens Hauser

Esben Tange

Michael Fjeldsge

Karl Erik Schgllhammer
Peter Kronstrgm

Andet / other
Kirstine Marie Skjerning
Ditlev Tamm

Rane Willerslev
Thomas Nedergaard
Caroline Due

Lars Henriksen
Morten Hauglund
Patrick Flugge
Lisbeth Kirk

Anna Libak

Marius Hansteen

Internationale kunstnere
/ international artists

Egle Vertelyte

Arunas Matelis

Ugis Olte

Eeva Magi

Voldemars Johanssons
Mara Pavula

Goda Giedraityte
Karmen Aasanurm

Eva Vevere

Deniss Pashkevich

Katharina Bleier

Tunde Adefioye

Ingrid De Ketelaere
Sophie Wennnerscheid
Sophie Zehetmayer
Fritz Trimpi

Antonio Araudjo
Guilherme Marques
Alaér Rosa
Fernando Zugno
Daniel Jobim
Mauricio Pacheco
DJ MAM

Wagner Schwartz
Regina Zappa
Cristina Chacel
Tatiana Roque

Tatiana Groff

Janaina Damasceno
Ana Paula Alves Ribeiro
Adriano de Angelis
Debora Ivanov
Maurizio Giuliano

Muti Randolph
Quarteto Camargo Guarnieri
Rafael Kudo

Raimundo Bezerra
Baiana System

Paula Oliveira Camargo
Victor de Andrade
Valéria Bonafé

Thiago Cury

Rogério Costa

Andy Friend
DING Xin
FENG Wei

HU Wei
Hugjiltus
Jonas Berglund
KIM Youngchul
LI Wenjie

LIN Li

Luke Sherlock
Mathias Lafolie
MENG Qi
SHEN Liwen
SONG Ai
SONG Anpi
WANG Xin
WU Joe

XIN Ying
YANG Lei
YANG Mindan
YAO Jing

YE Sheng

Piotr Topperzer
Wladimir Herman
Marek Konarski
Grzegorz Wroblewski
Dominika Kluszczyk
Pawet Partyka
Magorzata Cackowska
Anita Wincencjusz-Patyna
Grazka Lange
Aleksandra Cieslak
Marianna Oklejak

New Music Orchestra

Sergey Filatov
Avantgarde-Quartet
CreatoProject orchestra
Pushkin-Quartet

Glinka Boy Choir

RagaJazz (DK/IN)
Abhijit Bannerjee
Sunanda Khajuria
Dhaneshwar Shah
Khalid Albaih
Atreyee Sen

Amir Zainorin
Tuba Isik Eroglu






Regnskab / accounting

(itusinde kroner) 2 0 18 20 17 2 0 16

INDTAGTER

Statstilskud 14.800 14.700 14.773
Indtaegter vedr. aktiviteter 8724 8.659 7604
@vrige indtaegter 2731 2466 1700
Indtzegteri alt 26.255 25.825 24.077

OMKOSTNINGER

Lan 12.644 11609 11.077
@vrige driftsomkostninger 7496 6.780 6.347
Omkostninger vedr. aktiviteter 10.164 8.030 6.850
Udgifteri alt 30.304 26.419 24.274
Driftsresultat -4.049 -593 -197
Finansielle indtaegter 914

Finansielle omkostninger 2213 - -
ARETS RESULTAT -5.348 -593 -197

@konomi og resultater

Arets driftsresultat er et samlet underskud pa 4 mio. kr. 1,3 mio.kr. Veerdipapirerne har siden rettet sig med en

Efter opggrelse af finansielle poster er arets resultat et veerdiforggelse pa ca. 1,5 mio. kr. pr. april 2019.

samlet underskud pa godt 5,3 mio. kr. Kulturinstituttet modtog i 2018 11,4 mio. kr. i indtaegter
(ex fin. omk.), det er 7% mere end i 2017. Niveauet er

Der var planlagt et underskud pa 2,3 mio. kr. Under- primaert gget som fglge af fondsindtaegter til dbning i

skuddet, der ligger derudover, skyldes for optimistiske Indien. Udover de i regnskaberne synlige indteegter

forventninger til to store satsninger i hhv. Brasilien og baserer Kulturinstituttets aktiviteter sig i hgj grad pain-

Letland, samt finansielle nettoomkostninger pa kind ydelser sdsom gratis arbejdskraft, lokaler, markeds-

Udvikling i indtaegter 2016-18 (mio. kr)

- eksklusiv usynlig medfinansering

25,0
20,0
15,0
10,0
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Samlet indtaegtsgrundlag i 2018
- inklusiv usynlig medfinansering (mio. kr.)

/ total revenue base in 2018

- inclusive non-visible co-financing (million DKK)

foring m.m. Opggrelsen af den usynlige medfinansiering
belgber sig til 23 mio. kr,, og saledes har DKl en samlet
synlig og usynlig medfinansiering pa 32 mio. kr. i tillaeg til
Statens tilskud pa 14,8 mio. kr. Dvs. en samlet synlig og
usynlig omsaetning pa 46,5 mio. kr.

Det betyder, at for hver 1000 kr., der registreres som
medfinansiering (synlig) p& Kulturinstituttet regnskab,
bidrog andre med knap 2.600 kr. i in-kind ydelser.

Annual results

The annual operating results show an overall deficit of
4 million DKK. After statement of financial income and
expenses the annual deficit is around 5.3 million DKK.
A deficit of 2.3 million DKK was planned. The additional
deficit is due to optimistic expectations for two large-
scale projects in respectively Brazil and Latvia, together
with net expenses of 1.3 million DKK.

The unrealised loss on investments has since then
added value to 1.5 million DKK (in April 2019).

In 2018, DCI received 11.4 million DKK in revenue (excl.
financial income). This is 7% more than in 2017. The
level has mainly increased due to funding for opening
in India.

Apart from the visible income in the accounts, DCl's
activities are to a high level based on in-kind contribu-
tions. In order to make the entire volume of the turn-
over visible, an estimated calculation of the invisible

[ | 14,8 mio. kr.
Statsligt tilskud fra Finansloven til drift / state grant

[ | 2,4 mio. kr.
Fondsindteegter, etablering af DCC-Kina og DKI-Indien
/ funding income, establishment of DCC China and
DClI India

0,3 mio. kr.

@vrige driftsindtaegter / other operating income

[ | 0,9 mio. kr.

Finansielle indtaegter / financial income

[ | 0,8 mio. kr.
Statsligt tilskud fra Finansloven til projekter
/ state grant to projects

[ | 4,9 mio. kr.
Fondsmidler og gvrige indteaegter til kulturprojekter /
funding and other income from cultural projects

0,9 mio. kr.
Indtaegter fra faglige studieture / income from study
tours for professionals

[ | 2,2 mio. kr.
Indtaegter fra sprogundervisning, besggsprogrammer,
foredrag m.m. / income from language courses, visi-
ting programmes, lectures etc.

23 mio. kr.

Medfinansiering til kulturprojekter (ikke synlig i regn-
skabet) / non-visible co-financing of cultural projects
(not visible in financial statements)

Forventninger til det kommende ar

Kulturinstituttet vil i 2019 fortszette arbejdet med at fa
afdelingen i Indien fuldt etableret. Derudover vil Kultur-
instituttet arbejde videre med indsatsomraderne: Tyrkiet
og Ukraine. Aktivitetsniveauet forventes i 2019 gget
signifikant med en budgetteret aktivitetsindtaegt pa
17,5 mio. kr. Det skyldes primaert, at Kulturinstituttet er
hhv. lead- og partner pa to EU-projekter.

Det fulde regnskab kan ses pa www.danishculture.com

income has been made. This calculation shows that
the invisible income in 2018 amounts to 23 million
DKK, and the total visible and invisible funding amounts
to 32 million DKK. in addition to the state grant of 14.8
million DKK. Consequently, the total visible and invisi-
ble turnover is 46.5 million DKK in 2018.

This implies that, for every 1,000 DKK registered in
visible income in the DCl's books, other parties contri-
buted 2,500 DKK in in-kind services.

Expectations for the coming year

DCI will continue the process of fully establishing the
branch in India. Furthermore, DCI will focus on the two
priority areas, Turkey and Ukraine. The activity level is
expected to increase significantly as the budget for ex-
ternal income is 17.5 million DKK, this is mainly caused
by DCl being the lead and partner in two EU-projects.

Please find the full Annual Report on danishculture.com.
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Organisation / organisation

Bestyrelse / board members

Carsten Haurum, formand / Chairman of the Board
Ulla Tofte, naestformand / Deputy Chairman
Michael Ehrenreich

Erik Jacobsen

Rikke @xner

Rasmus Wiinstedt Tscherning

Anette Wad

Eric Messerschmidt

Merete Agger

Repraesentantskab

Bestyrelse
Formand Carsten Haurum

DCCi BEIJING
Kina
(Sydkorea og Japan) K@BENHAVN (Hovedkontor)
Instl. Eric Messerschmidt

WARSZAWA
Polen
Instl. Boguslawa Sochanska
Generalsekretzer Camilla Mordhorst

Sekretariatschef
Annemarie Lindstrgm
RIGA

Estland, Letland og Litauen Administration, HR og gkonomi
UrbCultural Planning Kommunikation

NEW DELHI
Indien
Instl. Thomas Sehested

Instl. Simon Drewsen Holmberg Strategi og EU projekter

SANKT PETERSBORG RIO DE JANEIRO
Rusland Brasilien

Instl. Marie Tetzlaff Instl. Maibrit Thomsen

BRUXELLES
Benelux og Tyskland
(lukker i 2019)

UKRAINE HVIDERUSLAND TYRKIET
Hovedkontor DKI i Estland, Letland og Hovedkontor,
DKl i Estland, Letland og Litauen Litauen Seniorradgiver Fusun Eriksen
DKl i Polen
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Repraesentantskab / council

Institutioner / institutions

Akademiet for de Skgnne Kunster /Katya Sander
Dansk Arkitektur Center /Kent Martinussen

Dansk Design Center /Christian Bason

Dansk Folkeoplysnings Samrad /Anders Hind

Dansk Forfatterforening /Cindy Lynn Brown

Dansk Kunstnerrad /Jgrgen Thorup

Danske Kunsthandvaerkere og designere /Helle Bjerrum
Danske Skgnlittersere Forfattere /Charlotte Inuk

Det Danske Filminstitut /Claus Ladegaard

Det Kgl. Bibliotek /Bette Thomas

Det Kgl. Danske Musikkonservatorium /Marianne L.
Jakobsen

Det Kgl. Teater /Annette Berner

Folmer Wisti Fonden for International Forstaelse /
Karsten Fledelius

Folkehgjskolernes Forening i Danmark /Sgren Winther
Larsen

Grundtvig Centret /Michael Schelde

Kommunernes Landsforening /Kristian Wendelboe
Kulturelle Samrad i Danmark /Bente Schindel
Nationalmuseet /Jesper Stub Johnsen

Statens Museum for Kunst /Mikkel Bogh
Uddannelses- og Forskningsministeriet /Pernille Ulrich
Udenrigsministeriet /Ib Petersen

VisitDenmark /Flemming Bruhn

De politiske partier / political parties

Socialdemokratiet /Troels Ravn

Det Konservative Folkeparti /Tove Videback
Venstre, Danmarks Liberale Parti /Ester Larsen
Det Radikale Venstre /Mette Annelie Rasmussen
Socialistisk Folkeparti /Maria Frej

Enhedslisten /Pia Weise Pedersen

Dansk Folkeparti /Birthe Skaarup

Alternativet / NN

Liberal Alliance /Almaz Mengesha

Personlige medlemmer
/ personal members

Forlagsdirektgr Tine Smedegaard-Andersen
Adm. direktgr Marianne Bedsted

Partner Anne Boukris

Hofmarskal Michael Ehrenreich

Teaterchef Emmet Feigenberg
Kabinetssekretaer Henning Fode

Lektor, Dr. Phil. Maria Fabricius Hansen
Adm. direktgr Bjarne Hastrup

Carsten Haurum (Bestyrelsesformand)
Direktgr Carsten Holst

Bestyrelsesformand Peter Hgjland
Bestyrelsesformand Erik Jacobsen
Advokat Peter Lambert

Direktgr Carsten U. Larsen

Professor, arkitekt Bo Linnemann
@konomidirektgr Samuel Magid

Formand Christen Winther Obel

Professor Bjgrn Ngrgaard

Dekan Sanne Kofod Olsen
Museumsdirektgr Anne-Louise Sommer
Museumsdirektgr Ulla Tofte (naestformand)
Direktgr Rasmus Wiinstedt Tscherning
Forlagsdirektgr Anette Wad

Fondsdirektgr Christine Wiberg-Lyng

Adm. direktgr Katia Knipschildt @stergaard
Museumsdirektgr Gitte @rskou

Direktgr Rikke @xner

Personalevalgte / elected by staff

Eric Messerschmidt, Dansk Kulturcenter i Beijing
Merete Agger, Hovedkontoret

Ovenstaende oplysninger er ajourfgrt 31.12.2018.
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Kontakt / contacts

Hovedkontor / Headquarters

Dansk Kulturinstitut

Vartov

Farvergade 27 L, 2. sal

DK-1463 Kgbenhavn K

TIf. +45 331354 48
mail@danishculture.com
Generalsekretaer / Secretary General:
Camilla Mordhorst

Benelux og Tyskland /
Benelux and Germany

Danish Cultural Institute

Rue d'Arlon 69-71

1040 Brussels

TIf. +32 2 720 96 20
info@danishculture.eu
www.danishculture.eu

(lukker i 2019 / closing in 2019)

Brasilien / Brazil

Instituto Cultural da Dinamarca

Rua Mexico 90, 6 andar, Centro
CEP:20031-141

Rio de Janeiro

TIf. +55 21 2532 0599
dki@danishculture.org.br
www.danishculture.org.br

Institutleder / Director: Maibrit Thomsen

Udgiver: Dansk Kulturinstitut 2019

Grafisk design: Kontrapunkt
Layout: Dansk Kulturinstitut
Fotos: DKI eller fotokreditering
er angivet ved foto.

Tryk: Dystan & Rosenberg 2019

Oplag: 300

www.danishculture.com
mail@danishculture.com

Fglg os pa / Follow us on

facebook: /danskkulturinstitut
Instagram: /danishculturalinstitute
LinkedIn: /the-danish-cultural-institute

Kina / China

Danish Cultural Center

798 International Art District

706 Beiyijie, Jiuxiangiao Lu

Chaoyang District, Beijing 100025

TIf. +86 10 6558 1882

Fax +86 10 51 30 7193
center@danishculture.cn
www.china.danishculture.com
Institutleder / Director: Eric Messerschmidt

Estland, Letland og Litauen /
Estonia, Latvia and Lithuania
Danijas Kultaras Institata
Mukusalas iela 3, rum 625
Riga, LV-1048

TIf. +371 672 882 21

Fax +371 672 899 94
dki@dki.lv

www.dki.lv

Institutleder / Director: Simon Drewsen
Holmberg

Indien / India

Danish Cultural Institute

W 28, Greater Kailash 2

110048 New Delhi

info@danishculture.in
www.danishculture.in

Institutleder / Director: Thomas Sehested

Polen / Poland

Dunski Instytut Kultury
ul. Piekna 31/37
00-677 Warszawa

TIf. +48 22 62111 20
Fax +48 22 62113 41
dik@dik.org.pl
www.dik.org.pl
Institutleder / Director:
Boguslawa Sochanska

Rusland / Russia

Datskij Institut Kultury

Nab. Reki Mojki 42, of. 38

RU-191 186 Sankt Petersborg

TIf. +7 812 57174 66

Fax +7 812 57170 47
dki@danishculture.ru
www.danishculture.ru

Institutleder / Director: Marie Tetzlaff
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Kultur pa kanten

Vi tror p3, at kunst og kultur er blandt Danmarks
vigtigste ravarer.

Sammen med vore partnere udvikler vi internationale
aktiviteter, som skubber ved vante graenser og skaber
gensidig veerdi og inspiration.

Det er vores vision at vise, at udveksling af kunst, kultur
og viden kan bidrage til handteringen af globale udfor-
dringer. Isaer nar det geelder ligestilling, uddannelse,
baeredygtig udvikling, demokrati og aktivt medborger-
skab. Vigtige veerdier for Danmark og for verden.

Dansk Kulturinstitut er en selvejende institution.
Siden 1940 har Dansk Kulturinstitut vaeret engageret
i at skabe gensidig forstaelse mellem mennesker.

danishculture.com

Follow us on:
facebook:/danskkulturinstitut
@danishculturalinstitute
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Culture on the edge

We believe that the arts and culture are among
Denmark’s most important assets.

Together with partners, we develop international acti-
vities that push boundaries and create opportunities,
which provide mutual value and inspire.

Our vision is to show that the exchange of arts, culture
and knowledge can contribute to handling the challen-
ges of globalisation. Especially when it comes to equal
rights, education, sustainable development, democracy
and active citizenship. Important values in the world
and in Denmark.

Danish Cultural Institute is a self-governing institution.
Since 1940 we have been engaged in creating mutual
understanding between people.



